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New Ringling Bros. & BB., Venice, Flo 
Winterquarters picture. All buildings and 
new lettering on auditorium shown. 8 x 
10 blk. and white gloss. $2.00 pp 
My Father Owned a Circus by Robert 
Gollmar. 205 pgs., 32 illus. Souvenir 
route book, season 1911 reproduced. $5.50 
pp. Ins 
A History of the Circus in America by 
George Chindahl. Pub. 1959, 2nd printing. 
279 pgs. 44 illus. American Circuses listed 
1771 through 1959. Price $5.00 pp. Ins 
Bertram Mills Circus Programs. 1961-1962 
(these dates under canvas). 60¢ each or 
both for $1.00 pp. 
Start your Ringling program collection 
now. 1956 (last of the big top). $2.00. 
1962-1963-1964 and 1965 $1.00 each. 
Older programs in stock, write your needs 
Booklets and Catalogs, all pp. Circus 
Ideals, $1.25. 
Circus. Model Builders Gothering, 1964, 
Program, 60c 

Va-V4 scale Circus 
Modeling Equipment, 45¢ 
Walthers complete decal catalog, 60¢ 
Circus Holl of Fame Booklet, price $1.00 
Circus Model Builders 25th Anniversary 
Program. Hershey, Pa., 60c. 
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This Month’s Cover 

When the Cole Bros. World Toured Circus 
was organized in 1935, Floyd King was 
assigned the job of preparing the advertising 
material. A fine courier booklet was printed 
in full color, patterned after those used by 
the Ringling show in the 1910 period. In 
addition the Erie Lithograph Co. was com 
missioned to design a number of new styles 
of special window and posting paper. A full 
spread of the special paper used in 1935 is 
shown with the Joe Bradbury Cole install- 
ment in this issue 

The litho shown on the cover shows the 
artist's conception of the inside of the big 
top. Note JUMBO II in the end ring. This 
litho and the others are from the Pfening 
collection 


GEORGE PIERCY DIES 

George W. G. Piercy, CHS No. 140, died 
on September 25, 1965, in Kokomo, Indiana. 

He had been an active member of the CHS 
since its early days. George had been retired 
for a year or so, following a heart attack, 
but did attend the 1965 CHS convention in 
Peru. As was an avid model builder and 
collector of circus photographs and books. 


NEW MEMBERS 
John J. Jones 

800 Richey Road 
Zanesville, Ohio 43705 
H. Russell Wagner 
114 S. Madison St. 
Harrisburg, Pa. 17109 
Raymond E. Heim 
3232 North 27th St. 
Milwaukee, Wisc. 53216 
Richard J, Rosenberger 
213 East Church St. 
Alexandria, Indiana 
Mrs. Joe McKennon 

3D Farm 

Fletcher, North Carolina 
Eliza L. Mooers 

414 Lakeside South 
Seattle 44, Wash. 
Harold C. Allison 
Baldwin, Michigan 
Leo W. Metzger 

3424 St, Rd. 9N 
Anderson, Indiana 
Paul B. Fulkerson 

725 South Logan St. 
Mishawaka, Indiana 
Robert R. Hayden 

P.O. Box 10 

Thousand Oaks, Calif. 
Roman A. Fleskoski 
26th and Lane 

Falls City, Nebr 

Fred R. Abbott 

47 Forest St. 

Lake Placid, N.Y. 12946 
Wyman Phillips 

823 16th St., N.W 
Puyallup, Wash. 98371 
Louis Mulder 

67 West 35th St. 
Holland, Michigan 
William Donahue 

46 Scoville St. 
Torrington, Conn. 06790 
Robert E. Carlton 

36 McArthur Avenue 
Lewiston, Maine 
Charles L. Amos 
Melrose Hosiery Mills 
High Point, N.C. 27261 
Alfred E. Pilz 

287 Slater Road 

New Britain, Conn 
John R. Guthrie 

11 University St. 
Topeka 19, Kansas 
Harold D. Hiatt 

5401 Sepulveda Blvd., Apt. 71 
Van Nuys, California 
Wilfred L. DeGagne 
60 Sawyer St. 

Nashua, New Hampshire 03066 


CHRISTMAS ISSUE ADS 


Please Send Greetings, Ad Copy and Check by 
November 15 to the Editor 
Full Page $25 — Half Page $15 
Quarter Page $8.50 





John J. Belles 
5 Mendham Avenue 
Morristown, N.J. 07960 
Alain Frere 
Hospitalier 
Princess Grace 
Monoco Condamine, France 
Jerry K, Blake 
2025 Klug Drive 
Ft. Wayne Indiana 46808 
Al Pitcaithley 
110 N. Guadalupe Street 
Carlsbad, New Mexico 8822 
John Horn 
50 Gladstone Avenue 
W. Islip, New York 
REINSTATED MEMBERS 
239 Charles W. Kuehne 
117 Beaver Brook Drive 
Dayton, Ohio 45432 
George Manvel 
601 Front Street 
Maryville, Pennsylvania 
Otto Scheiman 
214 N, Coquillard Drive 
South Bend 17, Indiana 
Joseph Martin 
314 Kohler 
Sinton, Texas 
Paul B. Butler 
179 North St 
Strathroy, Ontario 


Frank Van Epps Dies 
Frank L. Van CHS No. 574, died 
suddenly on September 22, 1965, His death 
Park, in Utah, 


where he had stopped on his way back to his 


Epps, 


occurred in Zion National 
home in Portage, Wisconsin, from the West 
Coast. 

Frank, a long time member of the Circus 
Historical Society, was one of our most loyal 
convention attenders, and was one of the 
top boosters of the Circus World Museum, in 
Baraboo, only a few miles from Portage. He 


had 


since its inception, and had made a number 


been helpful in building the museum 


of trips in behalf of the museum in picking 
up purchases and contributions to the Bara- 
boo showplace, in many parts of the country. 

The Sulk County Circus Band, under Frank's 
direction, became well known in 
and 


annual 


Wisconsin, 


rode on the lead bandwagon in the 


Milwaukee circus parade. Since re 


tiring from his manufacturing business in 
Portage he had occupied his time with travel 
hobby. Frank 


will be missed dearly by all his many, many 


ing and enjoying his circus 


friends across the country 


THE PRESIDENT’S COMMENTS 


A very successful convention was held in 


Peru and on behalf of the Society. | would 
like to officially thank the 


Meeker Chalmer 


Ferol 
hard 
work they did in making this a good con 


committee, 


and Condon, for the 


vention 
of the 


greats was an all-time convention highlight 


Secretary Condon‘s conducted tour 


graves of Peru's departed circus 


and reports continue to come in from mem 
bers 
efforts. 


expressing their appreciation for his 
Although the attendance was some 
what disappointing, still it was in line with 
past conventions and percentagewise in re 
lationship to total membership it was on par 
Details of 


the convention are printed elsewhere in this 


with that of similar organizations 


issue. 

It is pleasing to note that new members 
continue to come in and many former sub 
scribers only have recently joined. The an 
nual loss of members dropped for non-pay 
ment of dues much smaller this 


was year 


than usual 

As you know, | have have been a great 
booster of those members who advertise new 
photo and slide sets, as well as other cir 
cusana, for sale in the Bandwagon because 
of the interest and stimulus it gives to col 
lectors. | can highly recommend the wares 
of two recent Bandwagon 
McRoberts 


a new find 


advertisers. Jim 
set of 1918 Sells-Floto photos is 
which collectors will relish 
These were taken by the noted circus photog 
rapher, Jules A. Borquin 


set of Cole 


Al Halpern’s latest 


Bros. color slides which picture 
that show in the early 40's are most inter 
esting and the shots showing titled flat cars 
and steel-tired baggage wagons and cages 
in 1940 are 


| have 


about the earliest color views 


ever seen 
The nominations are final 


election ballots will be prepared and sent to 


over and the 


the membership as soon as possible. A very 


fine group of nominees have been selected 
from which the officers will be named in the 
general election 
lish the full 


those of the general election, however, rather 


It is our intention to pub 


nomination results as well as 
than delay this issue to await the complete 
certified nomination list by the election com- 
printed 


next issue. 


missioner the results may have to 


wait until 


| appreciate very much the confidence 
placed in me by the Society by naming me 
as one of the candidates for president, how- 
ever, | respectfully have declined this nom 
that 


of officers will be 


ination. | am certain an outstanding 


slate elected who will 


WANTED — LETTERHEADS 


EARLY SELLS-FLOTO, ALSO AL G. BARNES OF 
THE 1920’s OR PREVIOUS. CLEAN SHEETS OR 
USED. TRADE OR BUY. OTHER OLDIES WEL- 


COME. 


guide the organization for the next two 


years. They will take office on Jan. 1, 1966 


Joe Bradbury 


“HOW TO DO 
GOOD TATTOOING” 


by 
Miss Cindy Ray 


$7 Air Mail 
$5 Surface Mail 


an intriguing book... crammed 
with pertinent instructional data 
photographs aS Ki, 


Business. 


Amusement 


Complete book of instructional guid- 
illustrated with 32 full page 
pictures of myself (1 am heavily tat- 


ance 


tooed) and other tattooed women. | 


am a tattoo artist, tattoo fan and 


type 
also the best of pigments and designs 


supply a new tattoo machine, 


Send $1 for illustrated catalogue to 
Miss Cindy Ray 
P.O. Box 34 


Ivanhoe, Victoria, Australia 


SELLS AND GRAY 1965 


Season route sheet and one each 


newspaper publicity 
ticket. $1 per set. Send 
or postal money only. 


newspaper ad, 


and cash 


John C. Cloutman 
21 Mystic St., Manchester, N. H 


— INTRODUCTORY OFFER — 
The “All-New” 
Robbins Bros. Circus 
OFFERS FOR SALE 
e 


Seven Styles — 1/2 and 1 Sheet 
Beautifully Reproduced Old Time Lithos 
e 
1965 — Ad and Story Press Books 
® Route Cards 
© Season Passes (Engraved) 
© Official Passes 
© Promotional Brochures 
© 4-Pg. Tabloid Herald 
© Misc. Items 
° 
Complete Package $2.00 pp. 


e 
Circus Publ 
P.O. Box 3102, Sarasota, Florida 


ity Office 


WALLY ROERS, 1838 EAST 42nd ST. 
MINNEAPOLIS, MINNESOTA 55407 


e 
“We Were Whipped in 1965 — BUT 
We Will Troupe in 1966. . .’” 





A History of the Cole Bros. C 


By Joseph T. Bradbury 


Part Ill 
The 1935 Season Continued 


Measures to show's ex- 


conclusion of 


the 
the 
given 
35. The show 
35 to 30 cars and 5 cars of 
back to Rochester 
next day. They included 
Stock Cars No. 44 and No. 46; Flat 
Cars No. 63 (Mt. Vernon built) and No. 
66 (Warren built), and Coach No. 73, 
Buffalo. Wagons loaded on the flats which 
went back to Rochester included the 
Lion and Mirror No. 79 
corner statue air calliope; Cross cages 
No and No. 11; former Christy Bros 
12 ft. cages No. 21, No. 22 and No. 23, 
1 couple of chariots and no doubt a few 
baggage wagons in order to fill out the 
remaining space, however, there is noth 


reduce 
taken at 
the two performances 
land, Md., July 27, 19 
cut off from 
equipment were 
quarters the 


penses were 
at Cumber 


was 


sent 


Bandwagon; 


ing definite on just which wagons these 
were. The train was loaded so tight that 
is was probably necessary that the 
flats carry a full load. A major move in 
the performance was the elimination of 
Allen King’s animal act and the ballet 
girls from the spec and other numbers. 
King left the show at Cumberland and his 
animals occupied the three 12 ft. cages. 
Other animals sent back to quarters in- 
cluded 9 elephants, some ring stock, 
ponies, and other lead stock. There was 
no change in the physical layout of the 
show. The train now traveling on 30 cars 
had one in advance and 29 back, which 
included 


two 


7 stocks, 14 flats, and 8 coaches. 
Train moves from then on were made in 
a single section 

Although the printed program. still 
listed King's act as did some advertising 
matter the show's title painted the 
flat and stock cars was altered to extent 
that the word “Allen” and 


on 


was erased 


TUES. 
NOV. 


+ AND~ 


4 cLYDE BEATTY: 
WILD ANIMAL EXHIBITION 


WORLD'S NEWEST BIG ShOW! 


ATHENS 


su 
Gast African Bephaet 


A CIRCUS OF ALL NATIONS! 
ALLEN KING'S 
iy te case 


CREAT MIXED CRO 
wile ANTM 








the word “Animal” added so that the’ 
title now ‘Cole Bros. World Toured 
Circus with Clyde Beatty Animal King.” 

Allen King, who like Clyde Beatty had 
his name prominently displayed in the 
show’s billing and painted on the railway 
equipment, actually had no financial in 
terest in the He and Beatty both 
were only salaried performers and had 
monetary interest in the show and 
held no managerial position. 

The show arranged to rent Allen King 
3 elephants, George, 
ten ponies, several 
ring horses as well as a steel arena and 
props to the Bays Bros. Circus 
which was currently in quarters at Sulli- 
van, Indiana, being reorganized. Fred F 
Bays had opened motorized 
bearing his name earlier in the season 
and toured it a few weeks before going 
back into quarters. He took Ray Marsh 
Bryden into the management to help 
organize. The show, augmented by 


read 


show 


no 


and his animal act, 


Katie, and Barney, 


other 


his show 


irceus 1935-40 


Allen King and his wild animals and the 
other animals and props sent over from 
Rochester, reopened on August 15 under 
the new title of Rice Bros. Circus. A note 
in the Sept. 14 Billboard stated that Fred 
Bays had the show to Ray Marsh 
Bryden and Allen King. Adkins 
Terrell had interest in the show with 
exception of the animals and 
equipment. At the conclusion of the 1935 
s the animals props were 
hipped back to King left 

Rice Bros. at end of the season but never 
irned to the Cole show. Later in 1942 

he had his motorized show, King 
Bros. Circus, on the road for that season 

The Cole that went back to 
Rochester with the 5 cars of equipment 
and didn’t join Rice remained in 
quarters 

There was no further reduction in the 
Cole performance and it remained pretty 
much the same for the rest of the season 

The parade, of 
somewhat with absence of the Lion and 
Mirror bandw No. 79 air calliope 
ind the five cages. Just prior to the equip. 
ment ing back to Rochester the air 
calliope instrument was placed in the 
No. 78 unafon wagon remaining on the 
show and the unafon instrument put into 
the No. 79 wagon returning to quarters 
that the air calliope 
remain on the show for use with the band 
during the performance. The No. | band 
now rode the Columbia bandwagon in 
parade and the No. 2 band the America 
wagon. 

Gordon Potter caught the show again 
on Aug. 12, 1935, at Benton Harbor, 
Mich., the made that day 
give us a good look at the revised train 
loading order and the parade lineup. He 
also made con 
the stock, 
menagerie animals, and seating equip- 
ment. Potter’s train loading order used 
here is complete as to total number of 
loaded, that 

was was 


sold 
and 
no 
renting of 
son and 
Rochester 


own 
animals 


Bros. 


course, was shortened 


gon, 


It was necessary 


and notes he 


other notes of interest 


cerning baggage and ring 


vehicles however, he 
train tight he 
unable to see the individual 
the wagon front of 
The load order is as follows 
Cole Bros. Circus, Benton 
Mich., August 11, 1935. 
Stock Cars 
40—baggage stock 
41—baggage stock 
baggage stock 
elephants 
lead stock 


ring stock 
ring stock 


says 
the loaded so 
number on 


some units that day 


Harbor, 


12 
12’ 
No. 
lead 
with loading frame came from 


1 — Mack 
truck 


loaded on flat 
from Christy Bros., 
101 


trucks cars. 


came truck 


Ranch 
Show. Pfening Collection 





No 
on 


the light department 


78 Ait 
109 Seat 


2—Loaded flat 
extreme right with solid rubber tires load 


Total 


advance. 


105 Big 


60 and 55 
Memphis, 


No. 3—Loaded flat cars Nos 


Note ring curbs and dog wagons 


Tenn., Sept. 16, 1935. Pfening Collection 


m 


Potter nm 
taken that d 
round to 
iddles 
217 
ws high 


cap 


nce 


of 
total of 30. 


with 6 
sections of grandstand chairs, 10 

16 wide each 
city of gr 


as given in three rin 


cars. The two wagons 


Pfening Collection 


cars in train. One car in 
de mention in his 

that the big top was 145 
with three 50 ft. and two 40 
center poles. There 
section, giving 
andstand 2720. Per- 
and on 
noted that the show 


24 grandstand seats 


notes 


idding two center poles and two middle 
pieces after the show opened as two rows 
were taken off the grandstand to make 
the hippodrome track wider. A feature 
of the idmission (blues) 
was the foot which 
added to the comfort of the 
Unfortunately the foot 

1935 season 


general seats 


provision of rests 
greatly 
patrons 
were discarded after the 

Potter's full and complete parade notes 
are printed made them that 
day in Benton Harbor and which provide 
an outstanding record of the 
show 

“Complete street parade line-up and 
other information on COLE BROS 
WORLD TOURED CIRCUS AND 
CLYDE BEATTY’'S GIGANTIC 
TRAINED WILD ANIMAL EXHIBI- 
TION at Benton Harbor, Michigan, 
August 12, 1935. A little cloudy at 
parade time, slight rain just before. Sun 
shining before it returned to the lot 


2 Riders 
4 He 
6H 


Tests 


just as he 


historical 


Columbia Band- 


6 Ponies pulling Cro age with birds 

4 Por lling Cross Cage with 
monk 

4 Ponies pulling ( 
P uling ¢ 

iling 


ross Cage with leopard 
th hyena 





2 Rider 
4 Horse 
4 Rider 
4 Horse 


No. 116 Stearr 


and 12 


fe 
6 Tableau and calliope wagor 
8 Large cages 
4 Cross cages 


menagerie lead stock 
with 6 horses 

aggage stock 
parade 


26 Head 
during tt 
Menagerie List 
9 Large cages. (Note the 
», 15 was left on lot 
ake parade) 

4 Cross Cages 

16 Indian elephants 

1 African elephant 
Jumbo II" and one 
did not make parade) i 

Potter also made the interesting ob 


servation that the show now had a total 
of 92 head of baggage stock with the 30 
car show compared to only 76 head with 
the 35-car show he caught on opening 
day at Rochester which emphasizes how 


_— 


lion Cage 
and did not 


Note. the 
ndian 


Africar 


elephant 


No. 4—Sleeper No 
Sept. 16 


70, Memphis, at Mem- 


phis, Tenn 1935. Pfening Collection 


short the 


the nex 
Other Ohio 
Spring 


1 1 
ed some 


Cole 
with 


6 the 
plagued 
of the se 
day and 


Howe the 


opposition and both 
merely scheduled the 
to route 


wis Bros 
in Sandus 


and 


he opposition w 

id Mix and there 
pulling of 
Both 


both ime ood bu 


rain. Cole clain 60 perce 


ind 90 while Mix 


percer nd 85 


After 


about back 


th how 
ton H 


id he remembered 


everal weeks 


to nc ial. At Ben 
Potte 


Gordon 


the show used billing p orig 
printed for Virginia and 
stands and 
ing 
pasted over 
fairly 


Hammond 


per 
North (¢ 
he could see the initial 
under the new stand 
old. Business now 
Benton Harbor and 
both gave good business 


irolina 
print 
showing sheet 
the 
and 
Ind 


with the latter producing a straw 


was 


good 
house 


No. 5 — Following cut of show from 35 to 30 
cars the No, 1 band rode the Columbia band- 
wagon as shown here in parade at Ham- 
mond, Indiana, Aug. 13, 1935. Burt Wilson 
Photo 


ht. Harriet Beatty was now working 
feature having “Nero” 
African lion jump through a series of 

e hoops 
From 
played 
Sunday 


covered as 


ats with one 


the show 
the 

territory 
through 
two in 


August 12 through 31 
continuously without 
break. A lot of 
the 
Illinois to six 


usual 
was 
show moved on 
stands in Iowa 

a, one in Missouri, three in 
Kansas, and to Ponca City, Okla., on 
August 31. The Sunday stand in Quincy, 
Ill., produced ind the 
next day at Burlington, Iowa a good 
turnout. A battle for 
space and tough opposition with Hagen- 
beck-Wallace took place at Peoria. The 
show said in the Billboard that the heavy 
in had received some good 
Monon, Nickle Plate 
nd Rock Island railroads of 


Nebras 


good business 
saw 
advert 


real sing 


section tr 
service by the 
Burlington 
late. 

The Sept 
business in the 


one 


Billboard said that Cole's 
Mid-West had been good 
nd that several towns had not had a rail 
ills City, Neb., 
was the smallest town played so far but 
nearly a capacity matinee and 
1 good night house. St. Joseph, Mo., had 
capacity ind first 
parade in ten years 
Labor Day 
rdmore, Okla 
capacity 
ght house was claimed 


A slight 


show in several years. F 


turned in 


houses saw its street 


Sept. 2 
where despite an 
ind 85 


found the show at 
ill-day 
matinee percent 
route change took place as 
the show cancelled two Texis nds, Ft 
Worth for Sept. 6, and Dallas for Sept 
and substituted idditional stands in 
Arkansas. The the not 
entering the Lone Star state is not known 
Hagenbeck-Wallace later into the 
state for a series of stands. 

Cole Bros. now entered an extensive 
tour of the South and would remain for 
the final nine weeks of the season taking 


two 


reason for show 


moved 


idvantage of the cotton and tobacco crop 
harvests now coming on in Dixie 

Rain hurt at Little Rock and other 
Arkansas stands. From a weather stand- 
point Litthke Rock was the toughest day 
of the year as the lot was almost im- 
passable at night 





No. 6—After cut of show the No. 2 band 
rode the America wagon as shown here on 
Indiana, Aug. 13, 1935 


lot at Hammond, 


Burt Wilson Photo 


At Sikeston 
narrow escape 
African lion, and 
Siberian tiger 


Mo 
when 


Clyde Beatty 
“Detroit,” a huge 
“Alice,” a performing 
tarted a battle that didn’t 
end until the tiger was killed 

The stand at Memphis on Sept 
well advertised and the 
nearly 10,000 sheets of paper 
The result of the heavy 
turnaway at night and 
ingly large afternoon house. 

The Sept. 28 Billboard announced that 
6 elephants and 12 menage horses which 
Cole had earlier sent to Rochester were 
booked and leaving to join the Edward 
Fernandez Circus for a ten-week tour of 
Hawaii. 

A few weeks earlier the Billboard men 
that 3 more elephants and the 
Barnum & Bailey pony floats, 
Cinderella, Old Woman in Shoe, 
Mother Goose had purchased by 
Cole from the Hall Farm and shipped 
to Rochester and it noted that the 
show now owned a total of 29 elephants 
although only 17 were currently on the 
road with the show. It may have 
December before the elephants and floats 
actually shipped to Rochester as 
this was again mentioned in the Dec. 3 
Billboard. The 3 elephants were Major, 
Trilby, and Alice and 
elephants owned by the 


had a 


16 was 
show posted 
ban- 
advertising 


a surpris- 


and 
ners 
was a 


tioned 
former 
and 
been 


was 


been 
were 
were the last 
Hall Estate. The 


No. 8 — Cage No 
performing lions. Condon (Pfening) Collection 


18 housing Clyde Beatty's 


1930 b 


Bros 


to Cole 


Robbins equip 


s sold Bros 
ner 
emphis stand the show 
of that week in Mississippi 
Alabam 
{ 


followed 


spent the rest 
countr Two 

nd Montg 

the show 
Adkins 


towns gave 


otton 
entered Geor 
nnounced th 
business 
Hagen 
Albany 
aycross had 
years. 
medium. siz 


in 1935 than year earlier to 
beck-Wallace 
Thomasville, V 
not seen 1 
Generally most of the 


South 


Georgia towns 


Idosta, and W 
lroad circus in 


towns in the welcomed the show 
sonable license ar arade fee 


Miss 


18 due to excessive license 


with re 
Greenville 
iven on Sept 
demands for a $200.00 parade fee. 
At Waycross, Ga., the show 
Atlantic Line Railroad 
right at tk ind business w 
At Savannah it was capacity crowds both 
»on and night. The rest 
vannah found the 
rolina and 
headed into 


but at no parade was 


used the 
Coast zrounds 
> depot s good 
of the week 
making 
stands and 
irolin and 
Oct 


weather 


show 
Geor 

North C 
at Charlotte for the 


coldest 
chilly 
a good turnout in 

y capacity at night 
The show remained in the North (¢ 
and Virginiz ion for 


record. Despite the 


afternoon 


aro 
full 
idvantage of a good tobacco 
many stands that 
back in August 
Rocky Mount, Nor 


four 
aking 
and picking up 
had been 


Raleigh 


cancelled 


Goldsboro 


Hammond, In- 
Wilson Photo 


7 —Elephants in parade 
Aug. 13, 1935, Burt 


Richmond 
Norfolk the show 
ind night 
& O ferries were used on the move 
Norfolk to News. The 


t Norfolk on Oct. 13 was paint 


in both afternoon 
The ¢ 
fron 


Sund 


Newport 

takes, poles, and properties 
i fresh coat of paint. Ringling- 
at Nor 


were g 
Barnum w 
folk and Richme 


Winston-Salem s 


Hickory, a small 


s in keen opposition 


good, as 
Ashville 


big show, sideshow 


was 
town was a 
g day for the and 
given the 


show's 


concessions. High praise was 
Southern Railway for the 

The Oct. 26 Billboard in 
the show's business in the ¢ 
Virg that 
perienced 64 days of 


notably 


moves 


mentioning 
irdlinas and 
Cole had ex- 
Opposition with 
Hagenbeck-Wal- 
ind Ringling-Barnum; had_ played 
with Tom Mix; followed 
Bros. on a number of occasions, 
Russell Bros. Seils-Sterlin 
opposition in Kansas, N 
ska, Arkansas and Missouri. It again 
Floyd King’s 
In every town 
and in this he 


noted so far 


railroad shows. 


ind date 


and 


offered 
noted that neral agent 
had 


1inst 5 


been to be first 


ilroad circuses 


been successful 


sparse Billboard 
concerning the 


After 


accounts ap. 
final two 
North 


show's 


weeks of season leaving 


No. 9- Clyde Beatty's cats. Con- 


don (Pfening) Collection 


lion cage 
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Nov. 1 at Fayetteville 
in South Carolina at 
then the 
Athens on 
at Macon, 
6, from which it moved 


Carolina on two 
stands were played 
and 


Florence Greenville, and 


show moved into Georgia at 
Nov. 5 and closed the next day 
Wednesday, Nov 
then directly to the Rochester 
The author caught the show at 
Ga., on the to the final stand 
day and 


arrival 


quarters. 
Athens. 
The 
late 

street 


next 
cloudy and a 
cancellation of the 
An extremely long haul plus the 
necessary to press 
into service a of trucks from a 
local dray hauler as two trips by baggage 
stock of the question. As was 
true of the stand at Athens Floyd King 
had routed Cole into many of the stands 
in that region which had proved so profit 
able to Hagenbeck-Wallace a year earlier 
Notes I took that day listed the following 
inimals 


was cool 
forced 
parade 
made it 


late arrival 


number 


was out 


menagerie 19 lions, 5 tigers, 1 


ners ae 
Ld 


and 
Lead stock 
buffalo, 


jaguar, monkeys, baboons, macaws. 
animals. 
consisted of 4 camels, 1 zebra, 1 
1 yak, and 17 elephants 

An important member of the Cole 
publicity staff was Miss Klara Knecht, 
sister of Karl K. Knecht, one of the 
early leaders of the organized circus fans 
Miss Knecht held the title of 
tional director and worked 
with and 


was successful in 


sea lions as caged 


educa- 
primarily 
school publicity. She 
highly getting schools 
closed or dismissed early on circus day 
She often 
radio 


radio 


gave as many as two or three 
broadcasts a day and was once 
mentioned by Robert L. Ripley's Believe 
It Or Not feature for her remarkable feat 
of speaking over so many radio stations 
in the country in her job as a circus edu- 
cational director 

And so the initial tour of the new Cole 


Bros. Circus came to a close at Macon, 


CLYDE BEATTIVS TRAINED WEP ANIMALS . 


—$—<————_ 
~ 


No. 10—Lion cage, Clyde Beatty's cats. Con- 
don (Pfening) Collection 


Georgia, the winter home of the large 
motorized Downie Bros. Circus, and a 
city long prominent in circus history 
Business throughout the South had been 
spotty as was the season as a 
whole. The maiden season had its rough 
spots with heavy opposition, numerous 
breakdowns and delays caused by inade- 
quate renovation of some of the rolling 
stock, a big top size and shape and seat- 
ing arrangement which too 
desirable for this size show, plus a heavy 
nut which at outweighed the 
money coming into the wagon, and al- 
though the profit was not large for the 
season about twenty thousand, 
there cause for pessimism and 
the management looked forward toward 
the next season. The show had been very 
well received by the public and the future 
looked had 
well as most of the other large circuses 
in 1935. Ringling-Barnum had _ experi- 
enced a much better year than 1934 but 
the reverse was true with Hagenbeck- 
Wallace. Al G. Barnes did fair on its 
which included a tour 
through Canada 

On arrival in Rochester the show was 
put in the barn for the winter 
gage stock were sent out to one of Brad- 
farms about 5 miles from town 
while the ring stock and elephants were 
housed in newly remodeled quarters. 

On November 20 a baggage car arrived 
in Rochester bringing back Allen King’s 
trained cats and other animals and equip- 
ment which had been rented to Rice Bros 
Included were 11 lions and tigers, 2 black 
leopards, 2 elephants, 4 meng 
steel arena, and other properties accord- 
ing to the Nov. 30 Billboard. The same 
issue said that the show had purchased 
3000 ft. of railroad trackage for new 
storage yards at the quarters and that the 
grading was underway and the laying of 
tracks would be completed rapidly. The 
new side tracks would make it unneces- 
sary to continue to store the rail cars on 
Nickle Plate Railroad sidings. 

The Dec. 7 Billboard that the 
first 10-car section of the new Cole rail 
yards had now been completed. It was 
of workmen 
were converting the antiquated Robbins 
Bros. sleepers purchased last year into 
storage rooms for equipment. Other im- 
provements at quarters were the removal 
of the cooking and dining rooms from 
the office building to a space formerly 
used by the commissary adjacent to the 
cat barn. This shift was done in order to 
provide necessary office space which pre- 


true for 


was not 


times 


only 
was no 


encouraging. Cole faired as 


season long 


The bag- 


ley’s 


horses, 


stated 


also mentioned that a crew 


No. 11 — Lion cage, Clyde Beatty’s cats. 
Photos 8-11 picture four of the 12 ft. former 
Christy Bros. 3 cages which 
were used by Cole Bros. in 1935 to house 
the performing wild animals. Condon (Pfen- 


ing) Collection 


compartment 





No. 12 — Mack truck pulling baggage wagons 
on lot, 1935 season. This third 
Mack was added in mid-season to give the 


Cole Bros. 


show more motive power. Condon (Pfening) 
Collection 


viously 
also 


had been inadequate. This issue 
mentioned about the 3 elephants 
from the Hall Farm arriving at quarters. 

The Dec. 14 Billboard mentioned that 
20 baggage wagons formerly on the Buck 
Jones Wild West Show of 1929, which 
had been stored at the Hall Farm, had 
arrived in Rochester. A rumor, which 
later proved to be unfounded, had it that 
the wagons would be used to replace 
parade wagons and that the street parade 
would be cancelled for 1936. 

The late Col. Bill Woodcock once told 
me the story about the acquisition of the 
Buck Jones wagons. He said that after 
the season in 1935 that 
Adkins and Terrell went to Lancaster 
and cleaned out all usable equipment 
They got the 3 final elephants, the 3 
pony floats, and the parts of the Buck 
Jones wagons that were worth saving 
These wagons were dismantled, loaded 
into system baggage cars, and shipped 
to Rochester. Only the worthwhile parts 
were taken. Usable wheels, gears, hard- 
ware, and parts were used in the exten- 
sive rebuilding of the Cole rolling stock 
during the winter. The main point Wood- 
cock wanted to bring out was that the 
wagons were not shipped to Rochester 
intact and on flat cars. Most of the Buck 
Jones wagons had been former carnival 
vehicles and not too well suited for regu- 
lar circus daily moves. 

The final couple weeks of 1935 brought 
the latest news of developments at 
Rochester quarters through the weekly 
Billboards. The Dec. 21 issue stated the 
new cookhouse was now ready for use 
and that a new sign had been erected a 
quarters reading “Cole Bros.-Clyde Beatty 
Circus” replacing the old sign reading 
“Indiana Circus Corporation.” A new 
animal barn to house cats and elephants 
was being constructed which would be 
250 ft. long x 60 ft. wide and would 
house all and menagerie animals. 
A new housing arrangement called for 
the removal of the repair shops in the 
building now used as a cat barn, directly 
to rear of the cookhouse and the 


Cole closed for 


cage 


new 


No. 13 — Fordson tractor, formerly on Christy 
Bros., bringing the dog wagon from the runs, 
Cole Bros. 1935 season. 


Condon (Pfening) 


Collection 


conversion of the present animal barn to 
and paint shop and the 
ring and stock 
The horse barn was lo- 
the newly appointed 
barn and housed all 
ring stock. Baggage stock continued to 
be quartered at the farm 

With the winter quarters improvements 
made the scene was now set for the com- 
ing of 1936 and the next few months 
would see an extensive program of reno- 
This pro- 
gram was a major one and was vital and 
there would be little rest for the quarters 
personnel during the winter. 

Special Chang Reynolds and 
Bob Bernard, noted elephant historians, 
have clarified by name, number, and time 
of arrival the elephants coming to the 


a wagon storag 
inclusion of all 
under 
cated 


menage 
one roof 
adjacent to 


menagerie animal 


vation of all rolling equipment 


notes: 


No. 15 — Cage truck of Rice Bros. Circus used 
to house Allen King’s performing wild animals 
after he joined that show in August, 1935 
Author's (Melvin) Collection 

way of the Hall Farm. Of 
course the 3 elephants coming to the new 
show by way of the Standard Oil Live 
Power show at the Chicago World's Fair 
were originally from the Hall Farm and 
Tony, Big Katie, and Juno, 
We are concerned here with the 
18 purchased from the Hall Estate after 
the show was organized. The initial 6, 
which came with the purchase of the 
Robbins Bros. equipment in December, 
1934, were Blanche, Little Babe, Big 
Jenny, Tommy, Ding, and Boo. The first 
three named part of the Robbins 
Bros. property held by Hall the 
latter 3 were owned and sold by Hall's 
After the 1935 opened 
nine more were purchased and added to 
the show at Detroit. These were Mary, 
Sidney, Wilma, Little Katie, George, 
Nellie, Litthe Jenny, Anna May, and 
Tessie. The final 3 elephants purchased 
from Hall late in 1935 were Major, 
Trilby, and Alice. 

A special word of thanks 
member Bob Brisendine, who furnished 
the tape recorder, conducted the inter- 
views, and typed the complete transcript 
of the interviews with Floyd King and 
Arnold Maley last winter which pro- 
vided so much of the research material 


Cole show by 


were named 
however 


were 
and 


widow season 


goes to 


for this series of 


tinued 


articles. To be con- 


No. 14— America Bandwagon returning to 


lot from parade. Menagerie top is in imme- 
diate foreground with big top in rear. Ford 
display wagon is at left. Condon (Pfening) 
Collection 





THE CIRCUS IN EARLY 
RURAL MISSOURI 


BY ELBERT 


Within the lifetime of the present gen 
the American almost 
been replaced as an 
the 
The boys and grls of early rural Missouri 
than 
ard to the 


gon shows and show 


eration circus has 


entertainment med 


ium by films, radio, and television 


and 
They 


boats. 


were more fortunate our sons 


daughters in reg 
many w 


circus. 
saw 
ind they saw the best circus performers 
in America, At 
and 


ent 


sixty circuses 
thirty-one differ 
Missouri 
Between 1838 and 
the state in 

1839 


least one 


menageries, under 
managements, toured rural 


Civil War 


circuses appeared in 


before the 
1861 
every 
1844 
entertained Missourians beyond St 
During 1850's 


near 


year except possibly and 


and in 1856, ten different circuses 
Louis 
living 
Mis- 


circus 


Missourians 
the 


one 


the 
either 


River 


the Mississippi or 


souri could see at least 


ind in several seasons they 


pick of 


each summer, 
take 
sawdust shows 
Whether 
the 
tirely in the populated river counties and 
performed in at hundred and 
twenty Missouri hamlets be 
1861. The journeyed west 
into the Boon’s Lick country 
on up the Missouri River as far north as 
St. Joseph 
nah 
towns 


could their two or three 


traveling in wagons or on 


boats circuses exhibited almost en 


least one 
towns and 
fore 


ward 


wagons 


and 
sometimes even to Savan 
performing in 


side of 


and Oregon the 
the river on the 


trek and in the communities on 


on one 


westward 


the other side when returning east 


Raymond & ¢ev.’s 


MENAGH? 


They 


and 


188 


R. BOWEN 


bank of the Missis 
sippi from Cape Girardeau to Hannibal 
ind Palmyra. The circus boats stopped 
at almost every landing 


also toured the west 


long both rivers, 
occasionally 
different 


three 
time. Appar- 
ently few, if any, pitched their tents in 
the central regions of 
southern Missouri 


performing in two or 
towns in a day's 
northern and 
Only one is known to 
in Springfield, in 
The shows therefore trav 
the was 
enough to insure profitable audiences 
and 

1izations, com 


exhibited south 


west Missouri 


have 


eled where population dense 


These early circuses menageries 


were, of course, small org 


the bi shows of the 
century 


the 


pared with top 


twentieth then 
had 

Therefore, 
which _ per 
1823" prob 
than 
perhaps an 


The circus was 
modern rolling show 


1815 


young, for 
only born in 
the equestrian 
formed in St 
ably 


horses 


been 
company 
Louis in 
little 
riders, 
and a clown as added 
tions. By the 1830's the American 
had been elaborated by the addi 
menageries, animal parades 
and even a twenty-four horse hitch to the 
bandwagon 


contained more few 


and with 
acrobat attrac 
circus 


tion of icLs 
all made possible by better 
permitted wagons 
Thus by the time it reached 
the late thirties, the 
American wagon show had already taken 
shape, developed and enlarged its various 


which 
and stock.* 
rural 


roads, heavier 


Missouri in 


acts, and consequently increased its num 


ber of personnel. Wagon shows of 1840 


Van Amburgh & ¢o.’s 


UNITED 


Advertisement from the Hannibal Tri-W eekly Messenger, August 17, 1852 
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1841 


ers. 


horseback riders, 
The 


garbed in 


contained 
and 


and 


clowns horses were 


already richly 


trappings” 
A menagerie 
animals: a 


‘sumptuous 
for their dancing and posing 

the following 
Asiatic serpents. 


advertised 
rhinoceros. 

lions, tigers, camels, and an elephant. In 
the buffalo, 
keys, wolves. 


reindeer, 
hyenas, 
small wild animals, and exotic birds had 
been added to the exhibition. An 
phant pulled the band-car in the parade 
By mid-century the animal trainer had 
and soon he could perform 
before as many as two or three thousand 
rural tent 
performance 
Dan 
tents would 
fifteen thousand persons 
the tents probably 
seated more than four thousand in 


mid-forties. mon 


leopards, bears 


ele- 


appeared 


Missourians crowded under a 
ring 

Barnum 
their 


lo see a one 
Although P. T 
that 
ten or 


circus 
and Rice 
advertised accom 
modate 
“comfortably,” early 
never 
any one audience. Compare these with 
tents, in which audiences range 
fifteen The 
top measures as much as six hundred by 
two hundred feet; Van Amburgh and 
1852, only three hun 
The modern 


but 


modern 


from five to thousand big- 


Raymond's tent of 
dred by one hundred 
circus hundreds of performers, 
the claim of a pre-Civil War show that 
it had “200 undoubt 


edly seemed large to the early audiences 


feet 
has 
men and horses” 
Even so, the circus was growing up. 
Circuses undoubtedly exhibited in rurs 
Missouri 1840. The American 
Arena Company, traveling by steamer on 
the Mississippi, performed in Davenport, 
1838.° It almost 
stopped at many 


before 


Iowa, in certainly 
landings along the river 
it could take in a dollars. 
stops in Missouri, 
were Cape Girardeau 
and the newly 


Furthermore, it is 


wherever few 
Probable 

St. Louis, 
Genevieve, 


Hannibal 


from 
Ste 
incorporated 
likely that 
this was the circus which visited Jefferson 
City" and probably other Missouri River 
towns. 

The Seeley 
wagon show 
exhibited 


aside 


circus of 1840 is the first 
definitely known to have 
west of St. Louis. It appeared 
in Fayette and Glasgow and undoubtedly 
other Boon’s Lick villages.’ 

year, the Johnson, Fog 
featuring a trick 


The follow- 
Stickney 
named 


ing 


horse 
Champion, sixteen equestrians, a juggler 
and a clown who sang Negro songs and 
played a banjo, also journeyed up the 
north bank of the Missouri, supposedly 


concern, 


as far west as the Platte country, return 


ing on the south side of the river.* This 


circus charged prices typical of the tent 
shows throughout the pre-Civil War 
period: fifty cents for adults; half-price 
for children and servants. Advertisements 
This article originally appeared in the Octobe 
1952 issue of the “Missouri Historical Review.” 

Eipert R. Bowen is associate professor of 
speech, Central Michigan College of Education 
Mt. Pleasant, Michigan. He received the A.B. 
degree from DePauw University, the M.A. from 
the University of Denver, and the Ph.D. from 
the University of Missouri. From 1946 to 1950 
he was instructor in speech at the University of 
Missouri 





for the Waring, 
agerie and Circus in 


Raymond 
1841 


Weeks 
reveal 


Maysvi 


Men 


por- 
ution of its >» n 
Mount Vernon, 
ville, Illinois; St 
Cottleville, Hickory 
Pinckney, Loutre Is Danville, Wil 
liamsburg, Fulton, (probably Millersburg 
and Columbia) and F 
with the 
cus did not 


itinerary 


Louis, St 


Grove 


Charles, 
Warrenton 


iyetle. Consistent 


customs of the period, the cir 
Sundays. Four 
-hiladelphia Zoo 


advertised its 


perform on 
later the Great 
Garden itinerary 
through the middle of the state as: Rich- 
mond, Lib Platte City, Westport 
Independence, Wellington, Lexington 
Arrow and Palr 
Many intermediate stops, at small towns 
now The Phila 
first of 


the area 


years 


logical 


Rock, Boonville vyra 


extinct, were also made. 
delphia 
menageries to 
Civil War 


as the 


show was the several 
reach 


The 


menagerie 


before the 
dvertising claimed that 
approached Boonville 
its elephant would be pulling the band 
car, followed by a retinue of horses and 

The animal trainer 
Boonvillians by har 
ind driving 


twenty-one 

would 

nessing 
The 


wagons 
entertain 
a large Nubian lion 
wild animal 
Amburgh 
performances 


most famous 
in the world, Van 
Missouri with his 
the 1850's. In 18 Hannibal 
Van Amburgh as “the 
renowned of all Lion conquerors.” 
journalist was 
trainer had already titular 
king of trainers in America and Europe 
A song about him became popular 
Van Amburgh is the man 
who goes to all the shows, 
He goes into the lion’s den 
and tells you all he knows 
He sticks his head into the lion’s mouth, 
and keeps it there awhile, 
And when he takes it out again, 
he greets you with a smile 
Van Amburgh only a 
performer but a shrewd promoter 


trainer 
honored 

during 
2a editor 
referred to most 

The 
daring 


correct, for this 


become the 


was not brave 
is well 
In spite of their popularity, circuses were 
considered by many persons to b 
forms of 
issured their audiences 
jokes would not 
fastidious.” A 


Statesman in 


im- 
moral, degenerate 
They often 
their clown’s 
even the 


amusement 
that 
offend 
writer to 
1848 


virtuous, 


most 
the Columbia 
shocked by the 
orderly and persons so 
readily lent themselves to the “carnal 
impulses of the attend 
circus performances, which he called 
traveling abominations.” It was to 
such critics that Van Amburgh’s publicity 
appealed. The “Lion King” emphasized 
that he was carrying out a religious re 
sponsibility in his exhibitions of 

wild animals 


was 
which 
soberminded 


way in 


moment” as to 


taming 
He quoted the Bible to 


the effect that God created man superior 


to the animals, and stated that he, like 
the early Christians, collected menageries 
in order to 
wild 


showman 


demonstrate his superiority 

Therefore when this 
forced animals to kneel 
at his feet and lick his hands, his audi- 


felt that they 


over beasts. 


great 
ences 


were witnessing a 


Lebanon, and Edwards- 








moral and instructive performance rather 
than a mere cheap and tawdry circus. 
He undoubtedly attracted many righteous 
persons, as well as the usual 
to his show. Tradition has kept 
Amburgh on the throne, at any 
and he is credit for having 
the stunts still in use 


circus 
audience 
Van 
rate given 
originated most of 
by animal trainers 

Van Amburgh’s progressive showman- 
ship was demonstrated in 1854 when he 
returned to rural 
showboat, the Floating Palace 
ace, which furnished the 


inimal was an 


Missouri on a huge 
The Pal 
arena for the 
immense 
Ray 


boats 


trainer's acts, 
towed by 


The 


was of at 


barge the steamer James 


mond possession of these 
advantage to Van Amburgh 
many more per 
days, than he had 
been able to traveling on land 
For example, in one day he exhibited at 
Douglassville, Illinois, opposite Hannibal 
at ten in the morning, and twice at Han- 


nibal, at two in the afternoon and again 


for he could now give 


formances, in fewer 


while 


This rare letterhead of the Van Amburgh 
Menagerie, is signed by |. A. Van Amburgh, 
and is dated 1853 


Water 
enabled him to move rapidly and easily 
and the large 
Palace not only could be lighted 
ficially for night performances but 
ready for use 


at seven in the evening travel 


interior arena on_ the 
arti 
was 
also always 

Another 
but one 


well-known animal 


who traveled in Van 


trainer, 
Amburgh’'s 
Driesbach, who visited 
the state in three different seasons: 1853, 
1857, and 1859. During the first tour he 
exhibited in approximately thirty differ- 
ent towns in the Missouri River counties 
His anim 
ing over ten 


hadow, was Herr 


cage was described as weigh 
thousand pounds. That 
ht could be transported over 


western roads was a fact which 


such a 
the poor 
might have impressed his audiences 
Anyone who has ever attended a per 
formance of a tent-circus in early August 
will understand the feelings of the St 


wei 
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Joseph newspaper who gave his 
readers a full account of the Driesbach 
Mabie show. The reporter admitted that 
he had gone to see the circus in spite of 
the oppressive heat rather than 
for another year. And so, 
by the prevaili spirit of the da 


soon found himself under the hot cany 


man 


miss 


carried 


tent with some two thousand others. 
looked at the 
trian and gymnastic 
laughed at the 
which 
little 


animals, watched the eques 
performances 
jokes, 
were suspected of being 
stale,” saw “the Driesbach 
play with the lion and the leopar 
and then went home Perhaps so: 
the two thousand in the audience enjoye 
Driesbach and the other performers 
than the unknown reporter did; pe 
not 
Driesbach 


own 


clown’'s ‘some of 
indeed 


fearless 


returned in 1857 with 
menagerie and circus, c 
have the largest such enterprise in Amer 
ica. Among his Hanniba 
the elephant, and the “only” living gir 
affe in America. Van Amburgh, 
that he brought *Old Hannibal” to 
America in 1824, described the anir 
as being twelve feet, four inches in hei 
and one-third larger than any other ele 
phant ever brought to the country 

No name is so well known in the his 
tory of the American that of 
P. T. Barnum. One of his most success 
ful pursuits was the 


iming to 


animals were 
who 
said 


circus as 


exhibition of tt 

Tom Thumb. The great promote 
discovered Tom Thumb at the age of 
five, in 1842.'" The talented 
and did prove to be a dwarf as the y 
passed, but all through his boyhood 

Thumb was publicized as 
one years old 
St. Louis in 
seven, and 
Hannibal in when 
Unreliable but efficacious ad 
vertising had already been adopted for 
the circus by Barnum. “General” Thumb 
was a talented boy, who put on quite a 
show by himself. In Hannibal he was to 
sing, dance, pose as Grecian statues, and 
give his famous impersonations of Na- 
poleon and Frederick the Great. Accom- 
panying the dwarf was a “Museum” such 
as one might expect from P. T. Barnum, 
containing the usual variety of freaks, 
wax figures, wild animals, and a band.* 

A popular song eventually described 
Barnum’s museums 

If you want to have some fun, 
I will tell you where to go 
To see the Lion stuffed with straw, 
At P. T. Barnum’s Show 

The editor of the Messenger, a local 
paper, had little to say about Barnum’s 
show, except to remark on the effect of a 
summer shower upon the bonnets in the 
audience. 

One of the most interesting bits of 
fakery in the annals of the American 
circus occurred in 1850 and succeeding 
years, and it is quite probable that the 
audiences in rural Missouri were fooled 
as were audiences over most of the coun- 


midget 


boy was 
Tom 
being twenty 
Thus he was advertised ir 
1844. when he 
thus he 
1853 


was actually 
publicized in 
actually 


was 
he was 


sixteen 
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HERE DRIESHACH & CUS 
MENAGEREB 


AND 
CIRCUS! 
One Consolidated Exhibition! 
THE LARGEST IN AM Ca! 


250 MEN AND HORSES!!! 


Maracen 1 L. Wurzces. 
CLOWN, GAs LATEROP 
Will Exhibit at Jefferson City on 
SATURDAY, APRIL 25th 1857. 


A FULL MENAGERIE 


Embracing all char ve a 
‘Acumal W 


in ay 


LPN “Only one ¢ Living 
‘i pape serraoUT 
HANNIBAL, 


| ELEPHANT! 


Weighing 2 


Asiatic Lions 


Ever exhibited in any 


Jefferson 
1857 


Advertisement from the 
City Inquirer, April 18, 


try. This trickery was conceived by S. Q 
Stokes, of Cincinnati, an expert teacher 
of horseback riding and a well known 
circus owner and manager. Stokes had 
trained his own daughters to be accom- 
plished equestriennes, but he had finally 
given up in despair in the attempt to 
develop women riders who could do the 
difficult riding that men could. Women 
have never been as daring riders as men, 
yet audiences prefer to see women ride. 
Eventually Stokes found an effeminate 
Crole boy who was an expert rider. 
Stokes dressed the boy as a woman and 
billed him on the circus programs as 
“Mademoiselle Ella Zoyhara.” The boy's 
spectacular riding made him one of the 
most famous riders of the age. Even after 
he acquired a wife and children, Ella 
continued to please circus audiences. 

For fifteen years and on three con- 
linents, as Ella Zoyhara, poised on the 
back of a loping resinback, kissed “her” 
hands to hosts of admirers, pirouetted 


with poetic 
pered hoops and 
chalantly and was 
liberally 


leaped through pa- 
banners non- 
a big-top sensation, 


grace, 
over 


advertised. ** 

The deception was so successful that 
persons who heard rumors that Ella Zoy- 
h V a man refused to believe them 
perform. Mrs. Sam 
who had heard 
with Ella’s 


seeing “her 


Cowell, wife of an actor, 


he rumors, was impressed 


Ella 


she was 


Zoyhara 
about the most astonishing 
Her pirouettes, leaps, 
ind attitudes were given with the most 
eful 
ndsome. 


whether he or 
rider I ever saw 


ease, figure, and feet were 
ind dress perfectly modest 
hout being prudish 

Ella performing 
Stokes circus in 1850, 


Madrid and (¢ 


was 


Mademoisell 


with t 
hibited in New 


when it 
ape Girar- 
de 

The most famous masculine horseback 
of the day North 
ippeared in rural Missouri on more than 


rider was Levi J who 


one occasion and than one sea- 
son. Thirty years 
National Circus to 


in more 
before he brought his 

Missouri in 1856, he 
rider. He toured the 
South America before 
first known somersault on 
running during an 
engagement in London.”* These 
aults, which North learned to 
throw sixty and seventy consecutive times, 
from feet to feet on the back of a 
horse galloping about the ring.** North 
was not only the greatest equestrian of 
the century, but he was also a circus and 
theatrical manager. During the winter 
before he toured Missouri, he opened an 
amphitheater in Chicago, presenting 
equestrian shows, the famous horse-drama 
Mazeppa, pantomimes, and performances 
by visiting actors. 

In 1858 North featured his new cal- 
liope, an instrument already used by 
showboats, but probably a novelty none- 
the-less in a wagon show. In addition to 
providing music, the calliope could be 
used for pumping water onto the dusty 
ring, as an emergency fire-fighter, or for 
wetting the canvas on hot days. This 
manager should receive credit for his 
many efforts to link the circus and the 
legitimate theatre. His circus bills usually 
included ballet and pantomimes. 

Apparently the 1858 season was a poor 
one, in spite of Levi North’s extensive 
advertising. A month after appearing in 
Elkhorn, Richmond, and Carrollton in 
early June, North’s circus was reported 
to have broken up in Huntsville in favor 
of a retreat to St. Louis. “The bad roads, 
etc. made the country trip a dead loss,” 
commented a Liberty newspaper.°° In 
April of the following year the Hannibal 
paper carried the following postscript: 
“The calliope, wagons, etc., belonging to 
L. J. North’s Circus, were sold at Sheriff's 
sale at Burlington, the other day . Bs 
And so the bad season had apparently 
forced North to sell his equipment. Tem- 
Porary misfortune however did not pre- 


was a boy circus 
West Indies and 
executing “the 
the back of 

1839 


horse, 
somers 


were 





vent him from being one of the outstand- 
ing figures of the nineteenth century 
circus. 

Without much doubt, the most popular 
performer in the early American 
Dan Rice. However, if Rice 
impressed all his audiences as he did 
citizen of Hannibal 1848, 


have been a success 


circus 
had 
one 
he would 
This Hanni- 
the Journal, 


was 


in 
never 
balian 
signing it 


wrote a letter to 
‘A LOOKER ON He was 
very unhappy about his experience at 
the Dan Rice circus, referring to Rice 
and his company as a “motley gang of 
Bacchanalian mountebanks.” “LOOKER 
ON” reported that the performers had 
exhibited, or rather exposed themselves” 
in Hannibal, and he admitted that 
had been a bit gullible going to 
them As to Dan the ‘great 
Shakspearian (sic) clown’,” he wrote, 
we think the title Sheakspearian 6 
guard would suit him much better 

critic complained lack 
true wit and and be- 
wailed the sickening prostitution of 
Shakespeare's beautiful language and sub- 
lime Yet conceded that Rice's 
performance was popular with many per- 
sons who prided 


he 
in see 
Rice, 


lack- 
The 
of 


about Rice's 


common decency 


ideas he 


themselves on being 
moral 

Four years later Dan Rice returned to 
Hannibal and received the praises of the 
editor of a different newspaper 

In days “yore,” Dan was the most 
incorrible (sic) wretch we ever knew 
but then he was young and VERDANT 
now, since he has cut his 

teeth,” a more modest clown never 

convulsed his audience with laughter 

Rice was one of the most fabulous in- 
dividuals in a most fabulous business 
Almost every study of the American cir 
cus or of Negro minstrels contains much 
praise for Dan Rice the performer, along 
with both praise and condemnation for 
Dan Rice the man. A few phrases from 
various sources refer to him as 
the most famous circus clowns America 
has produced,” “the greatest circus clown 
who ever lived,” and “King of Clowns.”** 

Rice was known as a Shakespearian 
clown, a phenomenon one would not ex- 
pect to find in a circus today. He looked 
like Uncle Sam, in whiskers and costume 
He spoke in Shakespearian language, and 
quoted the Bard for almost any purpose 
He was considered very funny a hundred 
years ago, but he would seem very much 
out of place in a three-ring circus of our 
time. Whereas now the modern clown 
frolics in silence in a large tent where 
use of the voice without amplification is 
fruitless, the old-time Merry Andrew 
exchanged witty remarks with his au- 
dience and seared the ringmaster with 
blasts of wit and perhaps coarse humor. 
He was the comedian of the day, but if 
he were Dan Rice, he was more than just 
a comedian, for he could enter any act 
of the circus bill and perform well 

Rice appeared in Hannibal at the time 
Sam Clemens was indulging in the fam- 
ous dog controversy — August, 1852. Al- 
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“one of 
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This 1857 Levi J. North Circus newspaper 
advertisement is from the Bob Parkinson 


Collection 


though Mark Twain never stated that he 
had attended a Dan Rice performance, 
it is quite possible that his description of 
a circus performance in Huck Finn was 
modeled after the Rice show. Certainly 
Rice is given credit for originating the 
drunken-rider act so vividly portrayed in 
Twain's book. 

The two circuses which appeared most 
often in rural Missouri before the Civil 
War were both midwestern firms: one 
owned by the Mabie brothers of Wiscon- 
sin, and the other by “Dr.” G. R. Spald- 
ing of Cincinnati, Ohio. The Mabie cir- 
cus toured Missouri in nine seasons be- 
tween 1843 and 1859; Spalding and his 
partner Rogers also sent shows into the 
state during nine summers between 1848 
and 1860. 

The Mabies were independent oper- 
ators who had no connections with the 
great eastern circus syndicates.*° They 
were possibly never a top-notch organiza- 
tion, yet they offered some of the best 
performers in their bills, such as Water- 
man, Rockwell, Puss Horner, Beasley, 
Den Stone, Frank and Tony Pastor, and 
Driesbach. The Mabies toured exten- 
sively, from Wisconsin to Texas, and 
were always a wagon show. In 1846 
their organization, combined with Howes’, 
gave the first recorded night circus per- 
formances in rural Missouri. During the 


the 4 


of July. 
BIG SHOW. 
SS BIBITLOMN. 


NORTH’S 
COMBINED COMPANIES ! 


Wart 


1840's their shows were largely equestrian 
in nature, and in 1847 particularly, their 
advertising stressed their large and beau- 
tiful stud of horses. 

Combined with their menagerie and 
Den Stone's circus in 1856 was Tyler's 
Indian Exhibition, which used Indians in 
spectacles portraying buffalo hunts, corn 
gatherings, various Indian dances, and 
Pocahontas rescuing Captain Smith. 

During these early days of the Ameri- 
can circus all performers had to have one 
talent in common: the ability to defend 
themselves, to fight for their lives when- 
ever a certain signal was given. That 
signal was, of the call “Hey 
Rube!” Local rowdies for one reason or 
another — often because of an excessive 
consumption of alcohol — would decide 
to clean out the circus. Circus men had 
no desire for such fights. The fracases 
meant a loss of money and perhaps of 
life and equipment. For example, Bill 
Lake, one of the most popular clowns of 
the period, was later killed by a local 
bully during a stand at Granby, Mis- 
souri One circus veteran, speaking of 
his years with the Mabie outfit, said that 
it seemed as if all the rubes ever wanted 
to do was to clean up on the circus, 
sometimes resulting in fights two or three 
times a week.*’ Perhaps the Mabies had 
more than their share. They at least had 
some trouble in Missouri in 1855. The 
Brunswick paper, while actually carrying 
a Mabie advertisement, reprinted articles 
from Westport and Parkville claiming 


course, 
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ition of 
shows and entertain 
constructed 

This hu 
constructed in Cincinnati in 185 
an amphi 
inces containing 
the first with armchairs, seating 
ing to the 
dred persons 
$45,000 


cus 
reatre for equestrian perform 
two tiers of boxes 

accord 
hun 
The cost was supposedly 


idvertisir twenty-five 
The 
7.500 square feet, as 
5,000 
the St 
The St. Charles 
second largest 

States 


dress circle cor 
compared ¥ 
iress 
New 
that time the 
theatre in the United 
The Palace had 4,000 square feet 
in the gallery, and about 2,000 in the 
It surpassed the St 


feet in the 
Charles theatre in 


square 
Orleans. 


was at 


ring Louis theatres 


in size and elegance.* The 
two hundred and fifty 
1 beam of fifty 
addition to the 


auditorium 


feet long 


feet It contained, in 
circus ri ge and 
offices, muse zreenroom, 
rooms, stab! and pipe or 
gan.* Thus the F ting Palace could 
truly accommodate | 
fortably 


efficiently 


dressing 


audiences com 
Besides being able to 

it could often - exhibitions 
without having to pay license fees pre 
senting its 
limits. The 
doubtedly 
dinary circus tent 
tent 
the owners 
the Palace 
August of 
other 
trouble 
against 


entertainments outside town 
roof of the b 


more waterproof an an or- 


was un- 


and the constant fear 
as avoided by 
month 
exhibited in Hannibal in 
1852, Spalding and Rogers’ 
circus, the North American, had 
there in a storm. To guard 


a disastrous blowdown the man- 


blowing down w 
than 


of a 


Less before 
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their circus 
Circus exhibited in Kansa 
26, 1856, the 


perform 


careers. 


earliest kn 
nce in that city 
were managed 
Crosbie, G. F. Bailey, 
Antonio, Washburn, Sands 
Carroll, L. B. Lent, and 
Bell, whose circus had the 
during the period 

during a forced two-w 

bia in 1858. One unu 


must mentioned 


circuses 
Smith 
Nathan 
and 
run 


and 
Satterlee 
longest 
performances 


in Colum 


Monkey 
Troupe 


Circus and Burlesque Dramatic 
ma by Colonel J. H. Woods for 
Sp. g and Rogers. This circus, which 
traveled on the steamers Bar 
Raymond in 1858, 


» and James 
featured 
monkeys, dc and goats. 
Probably no newspaper editor ever 
in putting into print what the 
person when he 


acts by 


succeeded 


ordinary feels sees a 


of com- 

ment in 
wspapers can 

thir the 

and the comr 
Americans that en 
hardly an essenti¢ 
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ted only that the show 
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of the 

1. Sometimes g 
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But 
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in town 


pro- 


ments 


Iwo outstanding 
press: one 
other in Columbia 
on editor complimented his 
not patronizi the Satterlee. 
1858, saying: “it demon- 

n put their half dol- 

use.” He extended his 
observing that circuses 
ise they took money 
Such arguments were prob 

en though they did not 

the papers, for at that 
following the panic of 1857, 
is scarce in the West 
made in ¢ 


were 


out of 


The other 
vociferous letter to 
bia newspaper, vealed the 

not inconsiderable group of 
such enter- 
downright immoral. The 


travel- 


s who believed that all 
inments were 
article referred to the circuses as 

z death and moral ruin.” 
Circuses, as well as most other forms 
were compelled to pay 
in the form of license fees. In 1856 
payment of a 
nty-five dollars, a’ rather typical 
time St. Joseph charged 
fifty dollars for each 
ind Springfield were much 
lenient, charging only ten and five 
lars, respectively While it is surpris- 
ing that St. Joseph charged so much and 
Springfield so little, such differences 
should not be taken as an indication that 
the one city liked circuses less than the 
o The St. Joseph authorities prob- 
bly knew th would exhibit 
audiences 
whatever the tax might be, while Spring- 
field, being so far from the main 
ation of Missouri’s population, 
did not wish to discourage circuses from 


of entertainment 


Cc a required the 
fee of t 
fee for the 
the highest 


day Liberty 


sum 


more 


circuses 


there before relatively large 
away 


concent 


making the longer and less lucrative tour 
into southwestern Missouri. 

Neither newspaper editorials, letters to 
newspapers, nor city 


laws can tell us 
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This 1879 Dan Rice Circus newspaper ad 
vertisement is from the Bob Parkinson Col 


lection 


what the circus of one hundred year 

meant to its audience: The evidence 
points to two si t facts: many of 
the best circuses in the country laid their 
itineraries across rural Missouri; Mis 


sourians of pre-Civil War days saw more 


circus performances than any other for 


of professional enter ent 


CIRCUS GRAB BAG 


large selection of Circus printed 
material. Litho tickets, letterheads, 
contracts, herold etc. Satisfaction 


guaranteed 


Hayes Ganiard 
Clarklake, Michigan 


Colléctor’s Item Package No. 1 


Featuring five different styles and 
sizes of beautifully printed fithographs 
from modern-day circuses no longer 
out under canvas. Also, one “‘Do-it 
Yourself” litho blank for insertion of 
name of your model circus, one Barnes 
Bailey souvenir program and color 
book, and one Barnes-Bailey booking 
brochure chock-full of facts and 
photos 

Plus, free of extra charge, one copy 
of the 1964 Famous Cole Route List 
and Roster of Personnel 

Our supply of these outstanding 
lithos is very limited 

The complete package, postpaid, 
only five dollars 


E. C. ROGERS 
Department BW 
906 E. Roma Avenue 
Phoenix, Arizona 85014 





An. 
SAM B.DILLS cincus ER, 


Some of the 1933 Downie trucks show the 
large number of straight trucks used at that 
time. Semi-trailers were also used in the 
1930's. Don Marcks Collection. 


Charles Sparks Downie Bros. Circus was a 
great favorite of the 1930's. This 1933 view 
shows the front end. Don Marcks Collection 


Sam B. Dill organized a finely equipped 
truck show in 1930, using all General Motors 
trucks. He used the Gentry Bros. title in 1930 
and 1931, however H. B. and Frank Gentry 
also organized a truck show in 1931, called 
The Original Gentry Bros. Famous Shows. 
After pressure from the Gentrys Dill changed 
his title to Robbins in late 1931 and opened 
as the Sam B. Dill Circus in 1932. One of 
the H. B. Gentry trucks is shown in a 1931 
photo at left and a General Motors cage 
truck of the Dill Gentry show in 1930 is 
shown at right. Pfening Collection 


The Dill title was splashed on all rolling 
stock for the 1932 season as shown in this 
professional photo used in a Dill promotion 
booklet that season. Pfening Collection 





Al F. Wheeler had operated rail and mud 
shows from 1903 on. This photo of the entire 
personnel in 1930 shows the flash of his truck 


show that year. Pfening Collection 


i} 


Charlie Hunt's first show was in 1892 
Never a rail show, Hunt converted from 
wagons to trucks in the 1920's. The 1933 Hunt 
Circus is shown in this Kelty photo. Pfening 
Collection 


Paul lewis organized the lewis Bros 


Circus, in Jackson, Michigan. A five den wild 
shown in this 1934 


animal semi-trailer is 


photo. Burt Wilson Collection 


Andrew Wachter operated the Silvan Drew 
Circus from 1926 to 1929. This Kelty picture 
shows the final season of 1929. Pfening Col- 
lection 


Harley Sadler, a Texas rep-show operator, 
1935 and 1936, In 1935 
the show was called Bailey Bros, The band- 
wagon is Wichita Falls, Texas, 
parade in 1935. Burt Wilson Collection 


toured a circus in 


shown in 





FICTION or 


INSTALLMENT No. 10 
IMPORTANT TRIVIA, Part Il 

Having disposed of the 
omission” regarding the flying trapeze, 
presented in previous installments, 
must, of course, also correct the “errors 
of commission.” 

In Installment No. 2 
FLYING TRAPEZE, for our 
readers who may interested in the 
picture of the “unidentified” catcher ap 
pearing with Arthur and Antoinette Con- 
cello on page 19, his name is FRANCIS 
“GOOTCH REINER. And what a 
splendid catcher he was! 

In the same issue, page 16. referring 
to the last paragraph. “With the Clark 
onians, it was, etc " We can’t account 
how the Charles and Ernie 
ever became transposed. With the trans 


“errors of 


we 


Part I, of the 
those of 


be 


names of 


Jules Leotard, photo reproduced from the 
Henry Thetard book, La Merveilleuse Histoire 
Du Cirque 


FACT TRUTH or LEGEND 


By: 
PIERRE COUDERC 


the text makes 
that it was Charlie who kept 
his brother. In fact, it 
with Charlie wanting to 
give up and Ernie keeping the prodding 
Anybody who knew the Clarkonians will 
tell that Ernie. as the 
family, was ways who 
brooked from his juniors 
He was the — until his death 

In Installment No. 3, Part Il, FLYING 
TRAPEZE, in the lez paragraph of 
column 1, p 17 transposing of 
ippe Bob Yerkes 
had been catching trip Tony Steele 
70% can’t account 


position of the two names 
it appe 
prodding 
was the 


older 


reverse 


you the oldest of 


the “leader” 
no interference 


boss” 


names makes it 
s of 
with a vers 
how this either 
We know that Bob Yerkes n c 
triple Steele and 
which should appeared 
that spot is LEE STATH,. who 
wife. Mary. subsequently 
s THE MARILEES. Please 
Lee, Bob and Tony 
In the same 
iph of p: 18 
Armor. was printed 


didn't 


ever occt 
ught 


Tony the 


} 


from 


issue. next to the 


nd referring 
Conside 

profession 

old 


until years 


whick 


until 

of 25 V is 
Reggie did his 
Muscle Beach t Santa 
California, during his early 


incorrect 
acrobatics 
Monica, 
What 
vir- 


on 
teens 
to convey was that, as a 


we meant 


tuoso of the fly-bar, unlike most of such 
remarkable performers, he 
and-bred of the circus 
learn acrobatics from circus parents in 
early childhood. Factually, Reggie 
Armor did start early enough, first as a 
risley and teeterboard performer with the 
Ted Dewayne Troupe. Later, with various 
other acts. But it wasn’t until he was 25 
years of age that he grasped a fly-bar 
for the first time. 

Incidentally (inasmuch as we have had 
the names of Armor and 
Yerkes), since the previous installments 
were written, mentioning that Armor and 
Yerkes had split their partnership, we 
are now delighted to be gble to report 
that Bob Yerkes (who for years had 
been catching those master triple leapers, 
Fay Alexander and Reggie Armor) is 
again catching triples with his new young 
leaper, DON MARTINEZ 

Before concluding this topic of “the 
triple from the fly-bar,” we'd like to 
comment on an article which was pub- 


wasn’t born 


and did not 


his 


to refer to 


lished in a “slick” more than a 
Its well-known 
writer, highly esteemed by the circophile 
fraternity for his many articles and books 
on circus life. In deference to his reputa 


tion, we shall withhold his identity and 


mag 


decade ago author is a 


j-verbatim from a section 
rticle which reads 
The first triple attempt 
ended fatally. and for the next 63 years. 
only one man successfully completed the 
trick (chap named 1860) 
it > him such a jolt he never tried it 
fatal 
men and one female 
Pospischell 
Ernie 
with ease 


merely quote : 
of the printed 
1835 


Armor, in and 


There were five more tries 


in that time — four 
with the engaging n 
In 1898 an English flier 
Clarke the stunt 
t on doing it for thirty-five 


instead of in 


ime of 
named 
performed 
years and 


zed to ir 


Now 


those 


whether some of 
the 
misinformation, inadvertent typographical 
faulty mathematical computa- 
Could be -or all 
data 
contrary 


we don’t know 


specified dates are result of 


errors or 


either three 
the 


rather 


ions 


Wh the cause presented 


to most 


pre 


historians 


article 


the authoritative reports priorly 


of our circus 
particular writer is 
esteem by most 


our circophile » would be natur 


predisposed to accept his report 


value), we'd like to indicate 
points which may 
reader in determining 
whether the data is 
It did seem rather 
“The first 
fatally 
inasmuch as it is 
Jules 
peze 
innovation 


{ face t few 


salient guide the 


for himself 
fiction or fact 
strange to us when 
triple attempt, in 
* — especially 
1 documented fact that 
Leotard, creator of “the flying tra 
present his 
1859 — or 


read 


1835 


we 


ended 


did not 


until 


spectacular 
more than 
two decades later! 

It also doesn’t quite add up that the 
chap named Armor” could have 
ceeded in completing a triple in 1860 
only a year after the first presentation of 
Leotard. It’s most doubtful that the evo- 
from Leotard’s simple 
the execution of a single and to a double 
somersault could possibly have come to 
pass with such rapidity! As a matter of 
fact, Eddie Silbon, who was the first fly- 
bar performer to execute a double, did 
not present this feat until 1879, at the 
old Paris Hippodrome. How the “chap 
named Armor” could possibly have even 
thought of executing a triple in 1860 
certainly taxes our credulity! 

The section of the article further states 


suc- 


lution passes to 





that during an interim of 63 years (1835 
to 1893) “ There were five more fatal 
tries in that time four men and one 
female with the engaging name of Olga 
Pospischill.” 

Well, it’s true that Olga Pospischill did 
get killed in a net but it certainly 
wasn't while attempting to turn a triple! 
As far as the other four men, we wouldn't 
But that would 
before it 


know for sure about these 
have to be substantiated could 
be accepted. Not utterly 
highly improbable! 


The general 


impossible, but 
martyrology” of the cir 
cus, which dates back to 1830, is fairly 
listing of the countless 
performers who lost their lives in the line 
of duty to their 
brief account of 


iccurate in its 
profession. It gives a 
how and 
Yet; 


fails to 


who, when 
where cach met his death in action 
a close scrutiny of the long list 
four 
their 
the triple from the 
fly-bar between the 1898! 

Regarding the death of Olga Pospischill 
in the net, there is ample documentation 
to confirm the fact that this was NOT as 
attempting the triple, but 
iecident. A 
iccount of the true circumstance is given 
by Henri Thetard in his “MERVEIL 
LEUSE HISTORIE DU CIRQUE,” which 
is as follows 

“The fatal 
men, Germany, on 


names of any one of 
might 
attempting 


reveal the 


trapezists” who have lost 
lives while 


years 1835 and 


a result of 


merely an unusual detailed 


accident took place in Bar- 
June 1889, at the 
end of a practice session. Olga was ready 
for her final plunge into the net, but as 
she was leaving the platform, her costume 
caught on the 


The costume 


retrieving hook.” 
but the jerk 
which made 
about to land 
Instinctively, she 


trapeze 
tore, of course 
had thrown her off balance 
her realize that she 
into the net first 
quickly lowered her head but too late. 
Her spine was broken, she died three 
days later, fully conscious and without 
suffering.” 

Now we can appraise the last section 
which reads In 1898, an English flier 
named Ernie Clarke performed the stunt 
with ease, kept on doing it for 35 years 
and managed to die in bed instead of in 
a net.” 

To state that Ernie Clarke “performed 
the stunt with ease” is about the greatest 
understatement ever written! Anybody 
who is familiar with Ernie and Charlie's 
long struggle to master the triple will 
know that this was finally accomplished 
only with a lot of sweat and tears! 

And as far as the time elements pre- 
sented (1898 as the date of Ernie's first 
triple and his death 35 years later), these 
represent either typographical errors on 
both counts—or gross miscal; ulations 
in simple arithmetic. Documentation has 
irrefutably established that Ernie Clarke 
presented the triple for the first time in 
1910; also that he died as the result of 
a heart attack in 1941. 

In conclusion, it seems that an ap- 


was 


face 


praisal of the various points in question 
should enable any reader to determine 
for himself whether that portion of the 
said article is fiction or fact. Personally, 
we are of the humble opinion that it is 
more legend than truth. 

Having disposed of the topic on the 
flying trapeze, we can now proceed to 
THE THREE BARS 
Once more, we were guilty of an error 
of omission in the previous installment 
pertaimng to that specialty. Once more, 
somehow or other, a page of the text 
was excluded from the copy we sent 

the editor 

This was an interesting sidelight re- 
garding THE DUMITRESCU_ TRIO, 
who during the 1900 decade was perform- 
ing in many circus rings and vaudeville 
stages in the States, Australia and 
nd has it that one member 
trio of barrists used to 
execute the from the first to third 
bar, over the middle bar —ON WHICH 
WERE PLANTED A SERIES OF DAG- 
GERS! 

To this day, you will run 


Europe. Le 
of this famous 
pass 


into some 


old-time circophile who had witnessed 
Trio’s 
swear that 
iny miss of the performer's 
execution would have spelled his death! 
That is, if 


were NOT dag 


the Dumitrescu performance and 


who will those daggers were 


so sharp that 
Indeed it would have! true 
But the fact is 
gers sticking up from that middle bar 

but actually more of a picket-fence made 
of wood and fastened on a base contain 


These 


ing hidden springs 
In the 


miss” of timing 
ind/or body of the 
barrist happened to touch or brush as he 
that midd[® bar, the so-called 
merely sprung down and quickly 
sprung back into place. From the spec- 
tator's illusion have been 
perfect, for people are still con 
vinced that these were dangerous daggers 
over which flew the dauntless performer! 

Circus performers may be 
but not senseless. A “pass” from the first 
to third bar over the middle one is 
dangerous enough! No performer would 
be so foolish as to create an additional 
danger with daggers planted on that 
middle bar! 

Nick Machedon who, with his brother, 
Alex, “Mittu” Dumitrescu, was a 
member of the trio, can attest to the 
constant dangers which every barrist 
faces at each performance — for his own 
brother, Alex, lost his life during the 
course of such a performance 

When the two brothers were members 
of the act known as THE HAAS BROS., 
presenting a S-bar-rigging number at the 
R.K.O. Theater in Auburn, Maine, Alex 
missed either his timing or execution 
while in a series of “fly-overs” between 
the two high bars — and crashed to his 
death as a result of hitting the lower 
bars. 

While on the subject of the three bars, 


case of a 


execution, if the 


flew over 
knives 


seat, the must 


some 


fearless 


and 


The Dumiterscu Trio — Alex Machedon, Nick 
Machedon and M. Dumitrescu in 1910, Ray 


Melzora Collection. 


we'd like to mention another error of 


omission regarding one team of 
named MARLO 


Except for a passing 
Dunham 


famous 
MARLO. 
mention of the 
& Marlo,” we had 
failed to include the name of this famous 
team of barrists in the installment 
it was inadvertently 
fully 
were as 

the three 
poraries 


barrists and 


names of 


Again, 

for we have always 
that Marlo & Marlo 
pair of performers on 
bars as any of their 


been aware 
great a 
contem 
and greater than any of the 
present day barrists 

RISLEY 

(after the installment on 
this subject was already in print), we 
have finally come across the origin of 
the word “TRINKA.” According to a 
Slavonian lexicographer, “trinka” is a 
Slavonic which (like “troika” in 
Russian) means “trinity” or “reunion of 
three.” 

That, I can buy 
in a Way, a “trinity” 
“kicker,” his 
trinka 

Whether our Slavonian lexicographer 
is correct regarding the adoption of the 
word by the risley fraternity, we're not 
prepared to say. Personally, we are will- 
ing to accept this+—until somebody 
comes up with a better answer. Mean- 
while, if it is not correct, sue the lexi- 
cographer — not us. 

There is one point of discussion which 
should have been included in that risley 
installment but the thought came to us 
too late for its inclusion at the time. That 
is: 1900 risley vs. 1960 risley. 


At long last 


word 


Actually, risley is, 
consisting of the 
top-mounter and his 
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> 


The 
Photo from the Don Howland Collection. 


Seven Belfords, a famous risley act 


the fact 
century, there 
acts who could 
but today, one never 


Much has been made 
that, at the turn of the 
were a number of risley 
execute the triple 
sees any of the existing troupes presenting 
the triple. 

While this is true, we think that our 
readers should be made aware that there 
is a valid reason why risley performers 
of 50 years ago could execute triples 
and the present day performer does not. 
In the installment on the subject, we had 
expoynded two specific reasons for the 
difference, ie.: (a) the lighter weight 
of top-mounters of the 1900 period as 
compared to the weights of 
present day top-mounters; (b) the handi- 
caps presented by the laws of most 
countries regarding “compulsory educa- 
tion.” 

But there is a third factor which we 
neglected to propound: The difference in 
the “technique” that prevailed at the turn 
of the century as compared to that which 
is prevalent today. 

By “technique,” we refer to the different 
method of propulsion and timing used 
by both the “kicker” and his top-mounter 
in the execution of the routines. 

At the turn of the century, risley per- 
formers focused their endeavor towards 
fast whirlwind routines. To accomplish 
these, the “kicker” imparted his “push” 
and the top-mounter timed his “throw” 
in a manner that would produce a maxi- 
mum of “spin” within a minimum of 
distance. It was due to this “technique” 
(coupled with the small size of the top- 
mounters) that it was possible for them 
to execute the triple 

However, with the advent of “Belford 
Risley” in the 1920's, a new “technique” 
was introduced—which was soon adopted 
by most of the risley performers. This 
risley 


over 


heavier 


new consisted of 
executing the same basic routines — BUT 
WITH HIGHER AND MORE LOFTY 
GYRATIONS of the top-mounters. Basic- 


ally, instead of a tightly “tucked” and 


approach in 
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quick spinning somersault, the top- 
mounter was “kicked” up high, turning 
his somersault with much less of a 
“tuck” and alighting in a much more 
open position of the body—both of 
which were naturally a much more 
aesthetic display! 

Moreover, it can also be pointed out 
that, in the early 1900's, the average 
height of the customary “trinka” (or 
cradle) stood at anywhere between 16 to 
18 inches high at the point of the hip- 
rest. Today, the highest point of the 
hip-rest in the “trinka” is rarely more 
than 12 inches high. Sometimes (like 
with The Belfords) the “kicker” may be 
using only a “roll” (like a bolster-pillow) 
which holds the hips only 6 to 8 inches 
at the highest point 

That difference in height at the point 
of the hip-rest as insignificant as it 
may seem — DOES make a difference. 
With the higher point of hip-rest that 
prevailed in the 1900's, this enabled the 
kicker to give his “push” from a higher 
level and to bring his feet further down 
to a lower level for the catch, thereby 
increasing the range of space between 
the “take-off” and “landing” of the top- 
mounter. 


While on the subject, we must also 
point out an example that would seem 
to refute the contentions of our modern 
risley performers regarding the difference 
of the weights of the present top- 
mounters as compared to those of the 
past. 

It’s true that 
such as the 


day 


some of the old risley 
Kremos, Schaeffers 
had top-mounters 
to 65 pounds. But when 
witnesses a performance of the 
AKEFF TRIO, begins to 
which of the two “techniques” 
the old or 


acts 
Lorches, etc., seldom 
exceeding 60 
one 
modern 
wonder 
offers the 
the new? 

Today, there is “kicker” Akeff, 5 foot 

inches and weighing 170 pounds, 
executing routines with his top-mounter 
son who stands at 6 foot 3 inches and 
weighs 185 pounds! —and another top 
mounter (a nephew) who stands at the 
same height as the “kicker” and weighs 
a large 180 pounds! 

That’s certainly a lot of weight for 
any “kicker” to be tossing in the air! Of 
a consequence, it’s that father 
Akeff is never going to be able to toss his 
son into a triple—or even a double! 
And it makes one wonder if the Akeffs 
are using judicious judgment in keeping 
top-mounter? 
Would not the act be more attractive to 
an audience by the inclusion of a smaller 
top-mounter who could perhaps be pro- 
pelled into some routines with doubles? 

or even maybe a triple? 

Now, inasmuch as the basic 
differences between 1900 and 1960 risley 
have been presented, it comes to mind 
that perhaps it might be interesting to 
mention a trick performed by THE DE- 
WAYNE TROUPE, which gives an 
illustration of the existing contention 
regarding the lightweight top-mounters 
of the 1900 period vs. the heavyweights 
of the present day. 


one 


greatest enjoyment 


obvious 


that giant of a son as a 


and 


The Ted DeWayne Trampoline and Risley 


Troupe is shown in the back yard of the Clyde 
Beatty Circus in 1948. Burt Wilson Collection. 





As mentioned in some of the previous 
installments, before FAY ALEXANDER 
of the triple 
from the fly-bar, his earlier apprentice- 
ship in acrobatics was with THE DE- 
WAYNE TROUPE, with TED DE- 
WAYNE as master teacher, the “kicker” 
in risley, and the catcher in teeterboard. 
With the troupe at that time was also 
another unknown acrobat named BILLY 
SNYDER, who also become a 
master on the flying trapeze 

Subsequently, after both Fay and Bill 
had become proficient in the science of 
their teacher naturally put 
them through more 
difficult until the 
execute tricks which 
that the “technique” was 
ley) can be appraised, relatively, almost 
as difficult as a triple. 

Also to be considered as one important 

fact that Alexander 
present weight of 135-140 
Billy Snyder went as high 
- which is a lot of weight 

top-mounter. But even 
fact that Fay, 
the lightweight, was acting in the posi- 
tion of while Billy, the 
heavyweight, was the top-mounter! 

Be that as it may, in one routine Fay 
took a “kicker’s” position, with his back 
on Ted DeWayne’s feet; from this double 
risley position, Billy stood on Fay’s feet 
Now, from that position, Billy was 
thrown into a full twister while, simul- 
taneously, Ted kicked Fay into a forward 
to alight on the feet of a second “kicker” 

- while Billy alighted on Ted's feet! 

Now this might not be quite the 
equivalent of a triple. However, consider- 
ing the fact that the middleman (Fay) 
was a mere 140 lbs. and the topman 
(Billy) 165 Ibs., it’s quite an achieve- 
ment! 

Another routine worthy of mention 
is this one: With Fay on DeWayne's feet 
and Billy on Fay’s shoulders, Fay would 
“throw” Billy into a double back, while 
he leaped off to allow Billy to land 
feet-to-feet on DeWayne! 

The main and only reason for 
tioning those two astounding 
that they serve as an illustration of the 
difference ancient and modern 
risley. The point that we're trying to 
make is that, given a small 100 Ibs. top- 
mounter and taking advantage of the 
“faster spin in lesser space” technique, 
there is no doubt that a “kicker” of Ted 
DeWayne, Bob Monahan or Papa Akeff’s 
caliber would be able to execute the 
triple in risley — and with the same de- 
gree of proficiency as the old German 
troupes of yore. 

So much for risley 
additional comments on 
THE TEETERBOARD 

No doubt there is a lot more to be 
said on the subject than was written in 
the previous installment covering this 
phase of acrobatics. And no doubt there 


was to become a master 


was to 


acrobatics, 


both of and more 
could 


(considering 


routines boys 
some 


“modern” ris- 


factor is the Fay 
weighed his 
pounds — but 
as 162 to 165 
for any risley 
more incongruous is the 


middleman,” 


men- 
feats is 


between 


Now, for some 


will be a lot more to be said even after 
this addendum has been written. No 
doubt, too, we will get gripes in the mail 
because we failed to mention a number 
of acts which deserve honorable mention 
for their artistry in this specialty. 

On that last count, we beg the forgive 
ness of readers and the performers, on 
the grounds that either: (a) no one can 
claim to know all that’s to be known on 
any one subject; and (b) even if we did, 
lack of printing space would preclude 
the inclusion of it. 

With the teeterboard—and with so 
many acts using the device in combina- 
tion with other forms of acrobatics, there 
were also some instances where it was 
rather difficult to determine in which 
category a particular act should be classi- 


For instance, THE 5 TOKOYAS. This 
Hungarian troupe of 3 men and 2 women 
are splendid performers. But, inasmuch 
as they perform an act which combines 
the teeterboard with risley in about 
equal proportions, how do you classify 
such a number? 

The same would apply regarding THE 
2 FREDDIES (not to be confused with 
the 5 Freddies), whose routines combine 
the teeterboard with a high trampoline 
Where does this act belong? In the teeter- 
board classification or the trampoline? 

In the previous installment on the 
subject, we wrote at some lengths about 
the laments of the circophile “purists” 
who are still griping over the decadence 
of that ancient standard called “ground- 
and-shoulders” acrobatics. Because those 
“purists” still contend that the 
board is a form of “trickery,” we made 
comparisons between the artistry of such 
famous old troupes as The Millettes, 
Glincerettis, Montroses, etc., and the 
spectacular performances of such modern 
troupes as The Stanecks, 
Putzais, Magyars and many others. 

Briefly, our aim was an attempt to con 
vince those obdurate “purists” that the 
present day teeterboard performers are 
at least as great — if not greater — artists 
than his “ground-and-shoulders” prede- 
cessors. Also that the teeterboard per- 
must possess all of the same 
attributes and qualifications which were 
those of the “ground-and-shoulders” acro- 
bats of the 1900 period. 

We cited many examples, but we had 
neglected to mention one which might 
induce some of those “purists” to change 
their minds on the subject 

Those same “purists” who might have 
witnessed a teeterboard performance of 
either The DeWayne Troupe or the 
Faybray Troupe at one time or other a 
decade or so ago, probably evinced their 
contempt for this so-called “trickery” 
with the usual snort—and without being 
aware that two of these performers were 
every whit as proficient in “ground-and- 
shoulders” acrobatics as most of the 
vaunted predecessors of past generations. 

We again refer to Fay Alexander, of 


teeter- 


teeterboard 


formers 


The Lorretta 
peared in the 


Twins in a photo that ap-S 
1918 Sparks Circus Courier. 


Pfening Collection 


modern fly-bar triple fame, and the 
equally talented Billy Snyder, now also 
specializing on the flying trapeze. But 
when those two artists were with the 
Ted DeWayne Troupe, they performed 
two “ground-and-shoulders” routines 
which were outstanding, especially con- 
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The Flying Artons. A double cut-away with 
half-twist with Don Martinez and Bob Yerkes 
in the catch-trap. Author’s Collection. 


sidering the respective positions of Alex- 
ander, as the middleman, and Snyder, as 
the top-mounter. 

A 140 lb. “middleman” is a rather 
incongruous position to" be in— under a 
165 lb. top-mounter! Nevertheless, with 
Alexander standing on DeWayne’s shoul- 
ders, and Snyder standing on Alexander's 
shoulder into a 3-high column, Alexander 
would “throw” Snyder into a full back 
twister—to a landing on DeWayne’s 
shoulders! Even more astounding, from 


those same positions in a 3-high column, 
Alexander would “throw” Snyder into a 
“back-spotter” —to land back on Alex- 
ander’s shoulders! 

The obvious question is: Why didn’t 
Alexander Snyder transpose their 
positions? The answer is: Billy Snyder 
could never get the hang of “catching” — 
while Alexander, though actually much 
too light for the position, had the knack 
for it. But it doesn’t take an expert to 
conclude that if Alexander had weighed 
160 lbs. and Snyder had scaled only 135 
Ibs., such artists could have been the 
equals of the best of the “ground-and- 
shoulders” performers of past generations! 


and 


The above was presented merely in 
the hope that our obdurate “purists” 
might reconsider and give due credit to 
the capabilities of our modern teeter- 
board performers as true artists — and 
worthy of their plaudits instead of their 
contempt. We can only hope that it 
wasn’t in vain 

As stated before, we know that much 
been written on all of 
the subjects. However, pre 
cluded must conclude the series 

fully cognizant of its many shortcom 
No doubt it still contains many 
errors of omission and commission, for 


more could have 
since space 


we now 
ings 


which we must beg the reader’s forgive: 
ness 

Before putting the last period to this 
final installment, we wish to express our 
deep appreciation to the many friends 
whose invaluable help and co-operatior 
made it possible for us to present this 
series. We are especially grateful to Fred 
Valentine, Fay Alexander, Ray and Bus- 
ter Melzora, Leonard Farley and the 
many others who supplied us with some 
of the data and photos which made it 
possible to bring out “FACT. OR FIC- 
TION?” To Editor Fred D. Pfening, Jr., 
also our sincere thanks — for “needling” 
us into writing it. 

And, even though there were times 
when we griped plenty loud at having to 
meet those irritating “deadlines” and 
about the countless “typo” errors which 
appeared in the final print, we must 
confess that we enjoyed the experience 
and the end-results. 
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Minutes of the Business Meeting of the Circus 
Historical Society, Inc., held in Peru, Indiana, 
August 14, 1965 


The meeting was officially called to 
order by Vice-President Robert Parkin- 
son at 1:00 p.m. in the Moose Lodge 
Hall. About 65 present stood in silent 
prayer to open the meeting. 

Upon motion of John Boyle, seconded 
by Edward O’Korn, consent was given to 
dispense with the reading of the minutes 
of the previous convention since they 
were printed in their entirety in the Sept.- 
Oct. 1964, issue of the Bandwagon. 

Charles Burns moved, seconded by 
Charles Terry, that copies of the treas- 
urer’s report be passed to all members 
present, and discussion would follow 
later if desired. Motion passed. 

A membership report was given by 
the Secretary showing a membership of 
753, one resignation, three reinstate- 
ments, 57 not yet renewed for the year 
1965, and 177 new members since Jan. 
1, 1964. 

The Secretary then read the President’s 
report. He expressed his good wishes to 
all members, and satisfaction in the 


steady growth of the organization; called 
attention to the fact that this is election 
year; and that he has a message to all 
members in each issue of the Bandwagon. 

A report on the Bandwagon was given 
by Fred Pfening, Jr. He reported on 


plans for the future issues and coming 
articles of great interest to all historians. 
Efforts will continue to improve and in- 
crease the size of the magazine. Thanks 
on behalf of the Society, and appreciation 
of his fine work was extended to Fred by 
Vice-President Parkinson. 

A list of members who have died in 
the past year was read by the Secretary. 
These were Nat Green, John Brown, 
Mitch White, Ward Shafer, Don How- 
land, William Palmer, Ronald Brooker, 
Ernest Jensen, Everett Smith, M. M. 
Hoon, Eddie Jackson, Charles Milroy 
and Frank Higgins. A moment of prayer 
followed. 

Don Smith read a letter from Mrs. 
Seeley of the Barnum Museum suggesting 
that future rosters containing election and 
convention reports, by-law changes, etc. 
be printed in the same type as all other 
articles. This was referred to the editor 
for consideration. 

Vice-President Parkinson suggested 
that anyone wishing to be considered for 
office should give it due consideration 
and submit his wishes for consideration. 

The Treasurer’s report was re-opened 
for consideration. John Wyatt moved, 
seconded by John Kunzog, that the report 
be accepted and filed for audit. This 


Convention co-chairman Chalmer Condon 
is shown seated here as he registered (left 
to right) Elbert L. Wert, Mrs. Wert, Pricilla 
Wirt, John Kunzog and John Wyatt, as they 
arrived in Peru. Photo by Don Hull, Peru 
Tribune. 


motion was passed unanimously. 

Fred Pfening, Jr., in explaining the 
furmat of the new roster, said the format 
was chosen because of the cost factor. 
The roster is a tool for information for 
member's use, but should be printed as 
economically as possible. A roster similar 
to those of the past would cost $800 or 
more, while this one cost $288. President 
Bradbury didn’t feel it merited the addi- 
tional expense. Robert Grover felt that 
essential information such as “chief in- 
terest” had been left out. Fred Pfening 
asked that change of address and zip 
code number be given him promptly, as 
it is costly to the Society to have the 
Bandwagon and other mail returned for 
lack of proper address. 

Charles Terry suggested that a notice 
of convention be mailed all members in 
the future, to be mailed between the two 
issues of Bandwagon, preceding and fol- 
lowing the convention. He also suggested 
that the word “treasurer” be left off 
envelopes. 

Dr. Conley urged that messages be 
sent to Senators and Representatives in 
Congress requesting a circus stamp; and 
that the Post Office Department be 
flooded with messages giving reasons for 
such a stamp. 

Robert Grover asked about the policy 
for determining time and place of holding 
conventions. Vice-President Parkinson 
answered that the President receives sug- 
gestions from the members. The Presi- 
dent then decides and appoints a conven- 
tion committee. He then leaves it to the 
committee to carry on. He also stated his 
belief that the Society is out of the 


hobby class and should be on a self- 
perpetuating basis, with a nominating 
committee. Charles Burns asked if area 
groups and chairmen would be a help. 
The answer was that consolidation was 
needed rather than a breaking up. Fred 
Pfening, Jr. then stated that we would 
not alter the balloting system but would 
assure two candidates to choose from in 
elections. It is necessary to properly brief 
the candidates so that they understand 
the nature of the offices and can qualify. 
It will soon be necessary to relieve some 
of the drugery of the offices and pay for 
that service. 

Charles Burns asked if a circulation 
manager would help. The answer was 
yes. Fred spoke of the large number of 
back issues sold and the chore it becomes. 
He then offered a resolution that this 
group instruct the Secretary to write to 
Betty Leonard and tell her that she was 
missed, and that the members all wish 
her good health, and thank her for her 
services to the Society in the past. The 
resolution passed unanimously. 

Don Smith thanked the group for the 
letter the members signed and sent to 
him at the Delavan Convention. 


Vice-President Parkinson then an- 
nounced that Secretary Condon and 
Treasurer Don Smith would not be can- 
didates for office this fall. A rising vote 
of thanks was extended them for their 
services. 

John Kunzog spoke of the influence of 
his book upon the citizens of Girard, 
Penna. 

At the conclusion of the business ses- 
sion, Harry Parkhurst, Jr., of the Park- 
hurst Circus family, who helped in the 
cemetery tour, was introduced. Mrs. 
Louis Hetzner, Peru, talked on Peru 
Circus Days, and Mrs. Iliff Jones, of In- 





dianapolis, niece of Benjamin E. Wallace 
spoke on the Wallace Family History. 
The meeting adjourned at 2:30 
p.m 
Respectfully submitted by 


CHALMER CONDON, Secretary 


was 


The following members and 

attended the 1965 convention 

Kent Ghiard, Honolulu, Hawaii 

Steve Seipp, Park Ridge, Illinois 

Dr. H. H. Conley, Park Ridge, Illinois 

Marion Lewis, Champaign, Illinois 

Mr. & Mrs. Terry, Logansport 
Indiana 

Mr. & Mrs. Richard Rosenberger, Logans 
port, Indiana 

Alexandria Rosenberger, Logansport, In 


guests 


Charles 


diana 
Mr. & Mrs. Horace Cook, Peru, Indiana 
Dr. & Mrs. George Meeker, Peru, Indiana 
Mr. and Mrs. Art Johns, Peru, Indiana 
Mr. & Mrs. Ollie Miller, Peru, Indiana 
Mr. & Mrs. Frank Fisher, Peru, Indiana 
John Peters, Peru, Indiana 
Floyd Gettinger, Union City, Indiana 
C. A. Vaubel, Ft. Wayne, Indiana 
Mr. & Mrs. Casey Strawser, Ft 
Indiana 
Herbert Condon 


Wayne, 


North Judson, Indiana 


Mr. & Mrs. Chalmer 
port, Indiana 

Virginia Mohr, Terre Haute, Indiana 

Jerry Mohr, Terre Haute, Indiana 

Charles Burns, Frankfort, Indiana 

Edward O’Korn, Muncie, Indiana 

Mr. & Mrs. George Piercy, Kokomo, In- 
diana 

Mr. & Mrs 
Indiana 

Robert Rauffer, South Bend, Indiana 

Otto Scheiman, South Bend, Indiana 

Paul Fulkerson, Mishawaka, Indiana 

Leo Metzger, Anderson, Indiana 

Louis R. Maas, Ottuma, Iowa 

Mr. & Mrs. Don F. Smith, Detroit, Mich- 
igan 

Mr. and Mrs. 
Michigan 

Mr. & Mrs 
Michigan 

Clyde Wixom, Detroit, Michigan 

Leslie Maack, Saginaw, Michigan 

Harold Allison, Baldwin, Michigan 

Carl Netter, New York City 

John Kunzog, Jamestown, New York 

Mr. & Mrs. Elbert Wert, Gloversville 
New York 

Priscilla Wert, Gloversville, New York 

Rev. & Mrs. Robert 
New York 


Condon, Logans- 


Kenneth Wynn, South Bend, 


Charles Gonzales, 


Johnny Vogelsang, 


Grover, 


CIRCUS HISTORICAL SOCIETY 
Financial Statement, June 20, 1964 to August 1, 1965 


Balance on Hand, June 20, 1964 
RECEIPTS: 
Dues 
Bandwagon Subscriptions 
Sale of Back Issues 
Bandwagon Advertising 


$4,587.32 


$5,929.50 
433.55 
485.85 
639.10 


Refund — 1964 Convention Expenses from 


Bob Parkinson 


4.17 


($100 check returned by Yadon. VOID) 


EXPENDITURES: 


$7,492.17 7,492.17 


$12,079.49 


Bandwagon Printing, Six Issues and 


100 Reprints 
Bandwagon Typesetting 


Bandwagon Postage and Permit, 1965 


Bandwagon Address Plates 


CHS Roster Printing, 2,000 Copies 
Roster Mailing Postage and Bulk Permit 
Two Rubber Stamps for Roster Mailing 


Bank Service Charge 


Secretary Expense — Postage/Large Env. 


Treasurer Expense — Postage 


Security Bond Renewal, One Year 
Membership Cards, 1965 (1,500) 
1964 Convention 
Advertisements in WHITE TOPS 


Printed Postcards, 


Phone Calls by President 


Bank Balance as of August 1, 1965 


$2,631.15 
2,127.65 
258.00 
125.72 
288.40 
50.00 
9.47 
9.52 
131.42 
81.93 
12,00 
15.50 
54.00 
25.50 
14.91 


$5,835.17 $5,835.17 


$6,244.32 


Utica, 


Niles, 


Waverly, 


Bob & Debby Grover, New 
York 

Oscar Decker, Newburgh, New York 

Henry Bush, Newburgh, New York 

Mr. & Mrs. Joseph McKennon, Fletcher, 
North Carolina 

Ben Kronberger, Cleveland, Ohio 

John Wyatt, Shadyside, Ohio 

Mr. & Mrs. Robert Miefert, Cincinnati, 
Ohio 

Mr. & Mrs. 
Ohio 

Joyce Sigman, Columbus, Ohio 

Mr. & Mrs. Karl Runser, Canton, Ohio 

Mr. & Mrs. Richard E. Conover, Xenia 
Ohio 

Albert Conover, Xenia, Ohio 

Paul West, Uhrichsville, Ohio 

Mr. & Mrs. Edward Starr, Sandusky, Ohio 

Mr. & Mrs. Baker Young, Athens, Ohio 

Mr. & Mrs. L. A. Schrack, Mansfield 
Ohio 

Fred D. Pfening, Jr., Columbus, Ohio 

Fred Pfening, II], Columbus, Ohio 

Warren G. Downing, Springfield, Ohio 

Phil Goltzene, Springfield, Ohio 

Mr. & Mrs. Edwin Mehmert, Cincinnati, 
Ohio 

John Boyle, Cleveland, Ohio 

C. Gaylord Hartman, Washington, Penn 
sylvania 

Mr. & Mrs. James J 
phia, Pennsylvania 

Ottis Cooper, Nashville, Tennessee 

Howard Tibbals, Oneida, Tennessee 

Eliza L. Movers, Seattle, Washington 

Robert Parkinson, Baraboo, Wisconsin 

Greg Parkinson, Baraboo, Wisconsin 


EDWARD GRAVES DIES 

Edward A. A. Graves, CHS member and 
long time President of the Circus Fans of 
Great Britain, died on August 31, 1965, at his 
home in Balham, England. For many years 
he had been circus editor of the WORLD’S 
FAIR, the Billboard magazine of Great Britain. 

Mr. Graves has served in the past as a Di- 
the Circus Historical Society in 
charge of the International Division. In 1959 
Mr, Graves met in London with Fred Pfening 
and the CHS International was organized at 


Waverly, 


Charles Sigman, Columbus, 


Hassen, Philadel 


rector of 


that time. 

Survivors include a son, Frank, also a CHS 
member, continue Mr. 
column “Motley” in the World’s Fair. 


who will Graves’ 


Your Correct Address, Please! 


It is a fact, that it is costing your 
Society 29¥2¢, each time a Bandwagon 
back to us because of incorrect 
The original cost of postage and 


costs us 8¢ if the 


comes 
address 
envelopes is 4¢. It 
magazine is returned. After which we 
must pay, including a envelope 
17 ¥a¢ to get that magazine sent on to 
you. Stop and think-it is a good sum of 
money-and when you multiply it by per 
haps 12 each issue, it is quite apparent 
that the final sum is quite a bit. SO 
WILL you-and each of you-drop us a 
postal if you do change your address? 
The Post Office will not make delivery 
even tho you may move next door. Lets 
get this item of expense 


new 


down 








DIRECTOR — DIVISION #3: 

Elbert Wert-1 Eldon Bailey—1 
Gay Hartman—22* L. William Hall—1 
Paul Tharp-1 John Fulghum—1 
ifs James Dunwoody-1 Carl Smith-3 

. Art Davidson—1 Charles J. Lockier—1 
Howard Leach—1 Denny Berkery—1 
John Lower-1 Robert Good—5 
Chuck Sateja—1 Clarence Pfeffer-1 
Paul Caldwell—2 Al House-1 
George Kienzle—1 Porter Hemphill—1 
Jim I. Hassan—4 Ed Ruppert-1 
Bill Elbirn-1 Bruce Souter—1 
Charles Petty—1 James Cotter—1 


CHS NOMINATION REPORT 
FOR 1965 


Leland L. Antes, 
Election Commissioner 


The Champion Show i Coming! 


and will Exhibit at 


Petersburg, Illinois, 


On the Afternoon and Rieaiog| of 
Wednesday, July 22, 7 4, 


and at VIRGINIA, 
On ‘Tuesday, July 21st. 


(*) Denotes decline or running for another 
office 


PRESIDENT: 
Bob Parkinson—93 Gay Hartman—8* 
Joe Bradbury—96* Bob Good—1* 
Dick Carpenter—2 Tom Parkinson—1 


Orlo Rahn-1 


Chalmer Condon—2* 


Dick Conover—1 
Freddie Daw-1* 
Cc. C. Day-1* 
Bette Leonard—3* 
Fred Pfening—3* 
Hayes Ganyard—1 


Chang Reynolds—2* 
Bob J. Ungewitter—1 
John Hurdle-1 

Tom Scaperlanda—2* 
Don Francis—1* 

H. H. Conley—2 

Mel Hintz—1 


VICE-PRESIDENT: 


Bob Parkinson—89* 
Joe Bradbury—1* 
John C. Wyatt-1 
Gordon Yaden 
Tom Parkinson—4 


Richard Conover—9* 


Wally Ahlberg—2 
Don Smith—5* 
c. C. Day—1 
James K. Cotter 
Gaylord Hartman 
Freddie Daw-5* 
Rudy Magene-I 
Frank Van Epps—2 
(deceased) 


Chalmer Condon—6' 
Paul Van Pool—5 
Ned Aitchison 
Gordon Borders—2 
Don Francis—8* 
Fred Pfening, Jr.—4 
Ollie Miller 

Robert Brisendine—1 
Car! Smith—1 

Che Kitto—1 

K. W. O. Runser—1 
S. O. Braathen—1* 
Fred Pfening II—1 
Bette Leonard-—1 


TREASURER 


Don F. Smith—127* 
Bette Leonard—1* 
Paul Horsman—1* 
Louis Kretschmer 
Fred Pfening—1* 
Howard Tibbals—47 
William Rhoder—1 
Ethel Cline—1 

S. O. Braathen—1* 


Chalmer Condon—2* 


Gay Hartman—2* 
Gorden Yadon-1 
John Boyle—10* 


Freddie Daw—3* 
Charles Burns—2 
Leland Antes—1 
Dick Conover—5S* 
Julian Jimenez—2 
Charles P, Fox—1 
Don Francis—2* 
Frank Pouska—1 
K. W. O. Runser—1 
Bob Parkinson—1* 
Ned Aitchison—1* 
Ollie Miller—1 
Joe Bradbury-—1 


SECRETARY: 


Richard Conover—3* 


Wm. C. Lerche—1 
Al Halpern—1 
John Boyle—45 


Chalmer Condon—138* 


Ollie Miller—1 
Albert House—1 


Dorothy J. South—1 


Hallie Oldstadt—1 
Howard Tibbals—8* 
Donald Hensey—1 
Frank Pouska—2 
Bette Leonard—3* 


Earl Allen—1 
Bob Green—1 
Don Smith-1* 
John Wyatt—1 
Mitch Gorrow 
Wally Ahlberg—1 
Jim Hassan—1 
Ferrol Meeker—1 
Bill Elbirn—1 
John Peters—1 
George Kienzle—1 
Bob Parkinson—1* 
Ned Aitchison—1 


DIRECTOR — DIVISION #1: 


Clifford Glotzbach—1 


John Wyatt—1 


Richard Conover—27 


John Boyle—2* 
Bob Parkinson—1 
Chalmer Condon—1 


Ken Tallmadge—1 
Bob Senhauser—1 
Floyd McClintock—1 
John Peters—1 

Don Smith—1* 

Dave Orr-1 


DIRECTOR — DIVISION #2: 


Paul Horsman—12 
Art Gunther—2 
Charles Amidon—1 


Larry Crocker—1 
Richard Flint—1 


CHRISTMAS 


DIRECTOR — DIVISION #4 
Freddie Daw—9 Richard Reynolds 
Joe Bradbury—2* Hardy O'Neal-—1 


DIRECTOR — DIVISION #5: 
S. O. Braathen—29* Charles P, Fox—1 
Earl Allen—1 H. H. Conley—1 
John Holley—2 Selwyn Savage—1 
Richard Natvig—1 cric C. Wilson—1 
Orlo Rahn—4 Wally Roers—1 
Ken Fishleigh—1 Gorden Yadon-1 
James Kiefer—2 Lucky Allen—1 


DIRECTOR — DIVISION #6 
Ned E. Aitchison—7 Paul Hoy—1 
John Theile—1 Cc. C. Day—2 


DIRECTOR — DIVISION #7 
Forrest Morreli—1* Marshall Long—1 
Glenn Draper—3 


DIRECTOR — DIVISION #8 

Charles “Chang 
Reynolds—9 

Don Francis—13* 


Oscar Jacobson—1 
Gordon Borders—1 


DIRECTOR — DIVISION #9 
E. W. Cripps—3 

An open letter to the Circus Historical 
Society: 

As you see, we have many persons nom- 
inated multiple offices. This is good in a way, 
but on the other hand it makes it extremely 
difficult to form a ballot. This is especially 
true when you have a candidate for re- 
election backing out even though he has the 
majority support of the members behind his 
nomination. Then you have to maybe call on 
one with just one or two votes to oppose the 
second-high candidate. 

One way to eliminate this is to find a 
place in the “Bandwagon” where the incum- 
bents not desiring re-election could so state 
publicly. 

Now, you may have some candidates who 
might as well run un-opposed, if only two 
have a large number of the votes, and the 
incumbent refuses to run upon official notifi- 
cation by the election commissioner. It might 
be better to have a nominating committee of 
say three or four to make up the ballot, but 
give a choice of at least two candidates for 
each office who will run. Think this over! 

We had 232 ballots cast as of the Septem 
ber 15th deadline, including several blanks. 

Respectfully submitted: 
Leland L, Antes, Jr. 
CHS Election Commissioner 


ISSUE ADS 


Please Send Greetings, Ad Copy and Check by 


November 15 to the Editor 
Full Page $25 — Half Page $15 
Quarter Page $8.50 


BURGH 
be eth oe 


FROST'S FROsTS ROYAL A oe AND vores ROMAN % 


"Established 1821 


arsath Annual Tourt 


A= = 


PIRST SEASON EN AMEAICA OF 


RIVERA’S 


Roman Circus, 


“FROST'S 


ROYEL COLOSSEUM 


Admission, 50 Cents. 


Children under 9 Years of Age, 25 Cents. 
DOORS OPEN AT 11-2 and 7 P.M. 
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